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Y @ U R bright, shiny, new 
K k Y to 7,216 films, 


including more than 


1,000 NEW TITLES! 


Now EDUCATIONAL SCREEN'S 


Realy’ BLUE BOOK 


ew OF 16mm FILMS 


Back in the 20's, when we published our first edition, we called the 
book "100! Non-Theatrical Films”, because that number represented all the 
titles that we could scrape together among all the film resources, of all kinds, 
existing at that time. Compare that with our new, 26th annual revision— 


1,042 new titles, listed for the first time. More NEW titles added in a single 
year than existed when the Blue Book was started. Total listings this year— 
7,216—a new record. 


The BLUE BOOK tells you all you want to know about these films—new and 
old. It gives title and synopsis, subject classification grouping, alphabetical 
index. It tells which are in color, which are sound or silent or both. It affords 
access to hundreds that may be used FREE. It gives the length of each film 
and lists the chief sources whence it may be obtained. It indicates negative 
ownership and TV broadcast status in many cases. More than 400 sources 
are given—mainly nationwide original sources but also, for the first time, 
a sizable geographical listing of regional sources. You can now, for the first 
time, find a nearby source for nearly any film. 


Cost, only This is the handiest, most frequently and most readily used film reference 


book known. No film user can afford to do without it. 
$1.50 , 


Order your copy today, from your favorite audio-visual education dealer 
or bookstore, or from 





Limited Printing. We print 
only once a year—and when our 


The EDUCATIONAL SCREEN | <2" 
are available until next year. 


64 E. Lake Street Chicago 1, Ill. 














@ It’s simple and easy to operate 16 mm 
Carbon Arc projection equipment. Anyone 
can do it perfectly the first time. The carbon 
arc operates smoothly, silently, safely. It is 
completely enclosed in a steel lamphouse. 


In addition, the carbon arc gives you four 
times as much light as the next best 16 mm 
light source. You can seat 100 to 1000 people 
and be assured of perfect visibility. Because 
the carbon arc is perfectly color balanced, 
your color movies will glow with rich, vivid 
detail. And, last but not least, the actual cost 


of the carbons for the 16 mm arc is only ¥3 
the cost of the next best light source! 


For complete details, write to National Car- 
bon Division, Dept. X. 


The term “National” is 2 registered trade-mark of 


NATIONAL CARBON DIVISION 
UNION CARBIDE AND CARBON CORPORATION 
30 East 42nd Street, New York 17, N. Y. 


District Sales Offices: Atlanta, Chicago, Dallas, 
Kansas City, New York, Pstwburgh, San Fraunc.sco 





authentic, vivid, educational 


on-the-spot reports on what 
is happening in the world today. 


What Are The Facts About... 


the Far East? fabrics of the future? new educational 


systems? disunity in Europe? soil erosion? the struggle 
for oil? crime detection methods? women in public 
life? 


This excellent series gives you the background, current picture and probable 
future of these and other vital issues. 
Especially attractive to educators and study groups, these 16mm sound 
films present fascinating 20 minute accounts of many subjects of universal 
intezest. 


Write for FREE booklet and full information to 
BRITISH INFORMATION SERVICES 


Rockett New York 20. N.Y 
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De Luxe 
Challenger ® 


A Da-Lite screen 
makes vem 


bright ond cleor 3, 


when you change to 


DA-LITE’ 


CRYSTAL-BEADED 
SCREENS 


If your screens are streaked, yellow 
with age, or do not hang smooth, your 
pictures will be dull, blurred and dis- 
torted. To insure perfect theatre- 
quality projection, change to 
Da-Lite Crystal-Beaded Screens! 
They can make every scene 200 to 
500° brighter. clearer and richer in 
detail. They are made by the same 
company that has been making 
sereens for the finest theatres since 
1909. Compare! You will choose 
DA-LITE for better pictures and 


longer. more dependable service. 


Your Dealer Has Da-Lite 
Screens for Every Need 


_ Write for FREE 


sample of Da-Lite Crystal- 
Beaded screen fabric and 
6-page brochure “Planning 

P-for Effective Projection” 
which answers many ques- 
tions on projection. 


DA-LITE SCREEN COMPANY, Inc. (aig ; 
OT 


Please send FREE sample of Da-Lite Crystal- 
Beaded screen fabric and 6-page brochure 
“Planning for Effective Projection.” 











ee Keaders Wi te 


New Voice for Colleen 
EDITor: 

Thank you for the review of our 
new religious color movie, Lord of 
All, which appeared in your Decem- 
ber issue (Church Department, page 
32). Ne doubt both Mr. Hockman and 
your readers will be interested ‘to 
learn that the faulty sound recording 
of Colleen Townsend’s voice which he 
referred to has since been remedied 
by re-recording. 





DALE McCULLEY 


Associate Producer 
Cavaleade Productions 
Park Ridge, Illinois 


No Southpaw 
EDITOR: 

Was Daniel Boone (Nov., 1950 cover 
picture) left-handed or did you flop 
the negative? 

R. B. NEWELL 


Bachrodt, Newel, O'Kane and Gano, Inc 
Chicago, Illinois 


SCREEN flopped—for art’s sake. The 
EB film pictures sharpshooter Boone 
as the right-hander he undoubtedly 
was and probably had to be.—Eb. 


E Pluribus Unum 
EDITOR: 

We are very happy about Epuca- 
TIONAL SCREEN’s nice coverage of our 
film E Pluribus Unum (October, 1950, 
page 354) ... Thank you not only for 
Community Chests and Councils but 
for the many Chests in cities all over 
the country which will be helped by 
the interest EDUCATIONAL SCREEN will 
stimulate in the film. 

MAYME L. DWYER 


Magazine Service 
Community Chests & Councils of America 


Microfilm & A-V 
EDITOR: 

I have been asked many times re- 
cently for equipment to read microfilm 
or for advice on various aspects of 
the whole field of microfilm prepara- 
tion and reproduction. People seem to 
think that because I work with equip- 
ment, I should know much about it. 
Maybe I should, but I don’t. Maybe 
audio-visual people should ignore mi- 
crofilm completely since it is an indi- 
vidual proposition rather than group 
instruction. Also, since it is most often 
a reproduction of a book, we could 
rule it out of our field by definition. 
Can some one of EDUCATIONAL 
SCREEN’s readers tell me what an 
audio-visual department should do 
about it? 

RAYMOND WYMAN 


Assistant Professor, Audio-Visual Center 
University of Massachusetts, Amherst 


EDUCATIONAL SCREEN would also ap- 
preciate reader comments.—Ep. 


William S. Hockman 


Who's Who 
EDITOR: 

In reading the comments of the 
“Editor for the Church Field,” I am 
curious to know more about him. What 
is the educational, religious, and vo- 
cational background of Mr. Hockman? 

WINIFRED CHAMPLIN 


Chairman, Women's Physical Education Dept. 
Glendale College, Glendale, California 


Educated at Randolph Macon Col- 
lege (A.:B.) and the University of Chi- 
cago (A.M. in religious education), 
William S. Hockman served a Congre- 
gational church in Kansas and a Meth- 
odist church in Washington, D. C. be- 
fore coming to his present position as 
Director of Religious Education at 
the Lakewood (Ohio) Presbyterian 
Church in 1928. One of the first to use 
and promote the use of audio-visual 
aids in the church, he has served on 
the staff of many of the audio-visual 
workshops of the International Coun- 
cil of Religious Education. His book, 
“Projected Visual Aids in_ the 
Church”, has been widely used in all 
denominations. 

It may also interest readers to learn 
that January, 1951 is a SCREEN anni- 
versary for Mr. Hockman. In January, 
1946 SCREEN founder and late editor 
Nelson L. Greene announced the addi- 
tion to the magazine of a monthly ex- 
panded Church Department under the 
editorship of “a man widely known 
in the church field and of rare qual- 
ifications for the work.’ (Church de- 
partments under other editors had ap- 
peared in SCREEN since 1923.) Over 
the years reader reactions have proved 
Nelson Greene’s sound prediction that 
“inasmuch as the new (expanded 
church) department will be concerned 
exclusively with the audio-visual idea 
in education, as is the magazine, our 
readers in both the school and church 
fields will find positive values on every 
page.” —Eb. 





Do you want to know what's new 
in audio-visual education? Then 
don't miss the DAV! National 
Conference at Atlantic City, Feb- 
ruery 19-22. 
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Solves 
Classroom 
Phonograph 


Problems! 


See 9 a 9 
RCA VICTORS new PERSONAL 45 


EDUCATIONAL SERVICES 


One look at RCA Victor’s newest “Victrola” 45 
phonograph and you'll agree Model 45EY3 has 
everything you have always wanted in a phono- 
graph for the classroom. 

RCA Victor Model 45EY3 weighs only 14 Ibs. 
A snug-fitting plastic handle in back of case makes 
it easy and convenient to carry from classroom 
to classroom. The cabinet, made of durable 
plastic in deep maroon, is 7" high; 1144"' wide; 
1144"' deep. 

Plays twelve 7-inch records at 45 rpm... up 
to one hour of music at the press of a button... 


The Music America Loves Best RECORD 
CATALOG. A 240-page catalog of the fin- 
est music performed by the world’s greatest 
artists on RCA Victor Records. Lists 790 
American favorites . . . current RCA Victor 
Red Seal, Popular and Children’s recordings 
. .. and a simplified listing of Music America 
Loves Best selections plus records and al- 
bums in RCA Victor's Request Catalog. 


with lid in either open or closed position. Easiest, 
surest operating automatic record changer ever 
designed. Outmodes, outplays, outperforms any 
other way of playing records. All changes of 
records are made from large center spindle. No 
posts or clamps to adjust. 

The “Golden Throat” Tone System provides 
brilliant, enjoyable listening with ample volume 
for the classroom. “45” records are break- 
resistant and low-priced. They are so handy to 
store— 150 records fit in one foot of an ordinary 
bookshelf, 


*Price shown is sumgested list price subject to change with- 
out notice and does net apply outside continental U. 5. A. 


2 Ee EEC ee eee ee ae ee ee ee ee ee 


EDUCATIONAL SERVICES, Dept. 28-A 
Radio Corporation of America 


Camden, New Jersey 


Please send me: 


Information on RCA Victor Model 45EY3 
] The Music America Loves Best Record Catalog 


RCA\ACTOR "2 |= 








Street_ 





City 





DIVISION OF RADIO CORPORATION OF AMERICA, CAMDEN, NJ. 


Writina for more information? Mention EDUCATIONAL SCREEN, 


January, 195! 








CAEN 
better 


RADIANT SCREEN 


New Radiant Glass 
Beaded Screen Sur- 


face — made by exclu- 
sive Rediont process. 
Millions of tiny gloss 
beods reflect tiaht 
instead of absorbing 
lt—giving orighter, 
clecrer, shorper pic 
tures. 


washable 
iigiela= 


New Radiant Wash- 
able Fabric —enobies ¢ 
you to keep your screen 
surface glistening white 
clwoys. Just wipe with 
damp cloth —thet's all 
there is to it! 





New Radiant Mildew- 
Proof Screen Fabric 
— Exclusive speciol 
Radiant fabric protects 
your screen from dis- 
coloration by mildew or 
fungus. Screen stoys 
snowy white for years! 


flameproof 
ree 


not support a flome. 
Gives added protecticn 
ogcinst screen domage. 
ls the sofest screen you 
con buy! 


send for free sample 
of this emazing new Rodiont screen fabric. See 
how much more brilliont your pictures con be on 
this miracle fabric. Write for it tedey — alse for 
latest illustrated brochure on complete line of 
Rodient portable, wall and teble screens for all 
purposes. 
RADIANT MFG. CORPORATION 
1267 S. Talmen Ave., Chicago 8, Iilinois 


RADIANT 





FOCUS ON THE NEWS 





Conference Calendar 


@ The February 19-22 conference of 
the Department of Audio-Visual In- 
struction in Atlantic City promises to 
be the most significant in the history 
of the organization in terms of its 
effect upon the development of a na- 
tionally planned program of audio- 
visual education. Taking advantage of 
the fact that audio-visual leaders 
from all parts of the nation will be 
present at the conference, the Pro- 
gram Committee is arranging to de- 
vote a major part of the program to a 
consideration of what should be done 
now and in the future by the De- 
partment. In order to do this, the 
conference is being organized in such 
a manner that each person attending 
will have an opportunity to express 
his thinking concerning what the fu- 
ture program of the organization 
should be. 

In preparation for this part of the 
conference, the presidents of all state 
audio-visual education associations 
have been asked to consult their ex- 
ecutive committees and to send in to 
the Program Committee a list of the 
significant problems that they feel 
should be considered by the national 
department at the present time. These 
suggestions will be compiled in a list 
which will be placed in the hands of 
those who take part in various section 
meetings of the conference to form a 
basis for beginning discussion about 
the problems mentioned. 

Other outstanding features of the 
conference include two general ses- 
sions: one devoted to a consideration 
of the use of audio-visual materials 
in school public relations programs 
and the other to the general topic of 
what’s new in audio-visual materials 
and methods. In addition to the vari- 
ous sessions of the conference, a three- 
day audio-visual clinic will be carried 
on in a suite of rooms maintained for 
that purpose. The clinic will be staffed 
by outstanding audio-visual directors 
and supervisors who will be available 
for consultation by anyone interested 
in obtaining advice on the setting up 
or carrying on of programs in small 
or large school sygtems or in colleges 
and universities. 





Watch for the complete DAV At- 
lantic City Conference program in 
the February issue of EDUCA- 
TIONAL SCREEN. 








® “Improving Instruction through 
Co-operative Effort” is the theme of 
a joint conference of the Audio-Visual 
Education Association of California 
and the California School Supervisors 
Association, San Joaquin Valley Sec- 
tion, to be held in Fresno, California, 
February 2-3, 1951, according to Ray- 
mond E. Denno and Blythe Monroe, 
presidents of the respective associ- 
ations. 

In commenting on the first joint 
meeting of the two associations, held 
in January, 1950, Dr. Roy Simpson, 
Superintendent of Public Instruction 
of the State of California, said,“ .. . 
It is significant that the members of 
these two organizations have planned 
a joint meeting. Much will be gained 
toward a better understanding of their 
responsibilities in this common effort 
to improve instruction.” 


@ The Illinois Congress of Parents 
and Teachers held a Visual Education 
and Motion Picture Conference in Chi- 
cago on November 30, 1950 under the 
chairmanship of Mrs. Bertram E. 
Little. The program included previews 
of new motion pictures, demonstration 
of effective film use for regular PTA 
meétings or study courses, discussion 
sessions on the values of visual aids 
in promoting parent-teacher work and 
on the selection and evaluation of 
theatrical film fare for children. 


@ The Illinois Audio-Visual Associ- 
ation held its semi-annual meeting in 
Springfield in November, 1950. Pro- 
gram participants included Walter 
Johnson (Society for Visual Educa- 
tion), James Waggoner (Illinois Com- 
mercial Studios), Murray L. Miller 
(Illinois State Normal University), 
and James Brill (Encyclopaedia Bri- 
tannica Films). Officers elected for the 
coming year were A. B. Roberts, pres- 
ident; Thomas Boardman, vice presi- 
dent; Grace Brandenberger, treasurer; 
and S. E. Alkire, executive secretary. 





WHAT? 


cation.” 
WHEN? 
WHERE? 
WHY? 


visual education. 





PUT THIS ON YOUR CALENDAR NOW! 


The Annual Winter Conference of the Department 
of Audio-Visual Instruction of the N. E. A.—"A pro- 
fessional conference for leaders in audio-visual edu- 


February 19-22, 1951 
Atlantic City, New Jersey 


Your help is needed in shaping a national 
for DAVI. Come to discuss common problems in audio- 


ogram 
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In still projection 


A COMPLETE SELECTION 
of audio-visual needs 


S.V.E. SPEED-I-O-SCOPE (Tachistoscope) 


up-to-the-minute 


TRI-PURPOSE PROJECTORS 


(single and double frame filmstrips and 2 x 2 slides) 


Brilliant on any still projection job 
To appreciate the brilliant performance of the new INSTRUCTORS 
you hove to see them in action. And then you'll see the many 
special S.V.E. features — unmatched in comparably-priced mo- 
chines — thaf account for the superiority of these ovtstanding 
projectors. 
Once you've compared you'll insist on an INSTRUCTOR because 
it offers 
Superior Optics + Brighter lilumination * Easier Operation 
Cooler Performance + Finer Construction 
You'll be certain to find a projector to fit your purpose and your 
group — whatever its size —among the four INSTRUCTOR models: 


Puthullee 1000-1000 watt; fer school or church auditorium or 
industrial training in fully lighted rooms; with carrying case; 
AC, $175; AC-DC $195 

fusible 750-750 wert; tor lorge classroom and church; AC 
only; projector $119.50, Case $11.00 

pe or peadngueraceg eo arma 
=the 7 purpose machine; AC ently; projector, os 

<% Case $10.00 

: Seis hoe ead ek tables vida’ groupe, 
# $82.50, Case $8.50 


Perceptual Skill Training by the 
Flash Recognition Method 
The S.V.E. Speed-i-o-scope 
(Tachistoscope) is 
signed for flash exposure of col- 
ors, figures and other stimuli at 
ony one of seven speeds — from 
1 full second, to 1/100th second 
and bulb. 
This precision device can be 
used on all S.V.E. projectors, or 
any other projector equipped 
with Series 0(1-43/64” diameter) 
lens. With case $69.50 List 





S.V.E. FILMASTRIPS AND SLIDES 


World's finest library ve 

of filmstrips and color slides 
S.V.E.’s unequaled library of 
filmstrips and slides places at 
your disposal a wealth of up-to- 


by basic curriculum units and 
grade levels. Write for catalog 
toddy specifying field or see 
your audio-visual dealer for in- 
formation and demonstration. 


For your convenience o speciai 


catalog of materials approved 
“for use in Catholic education” 
is available, 


S.V.E. MICRO-BEAM 


Projects any Micro-Slide requir- 
ing low-power magnification 
Converts slide and filmstrip pro- 
jectors into micro-projectors at 
low cosf. Magnifies 12 times for 
each foot of projection — cross 
sections, whole mounts, tempo- 
rary mounts (using two micro- 
slide glasses}, and other flat ob- 
jects. A complete unit, 1”, £/1.9 
$.V.E. Wecoted Anastigmat lens, 
the S.V.E. Micro-Beam will fit 
any projector with Series 0 

(1-43/64” diameter) lens. 
With case $34.50 List 


OOLS...for better teaching 


SOCIETY FOR VISUAL EDUCATION, INC. 





Dept. SA2-2 A Business Corporation 


1345 Diversey Parkway, Chicago |! 


January, 1951 Advertisers welcc 








% 


“Incredible!” 


“Spellbinding!”  * 7éréln? ; 


These are some of the audience reactions to a recent 
showing of this amazing film in New York City. 


Piseus UNLIMITED is a most remarkable film. Here 
you'll see the small antelopes, towering giraffes and 
zebras, tsessebe and thousands of other wild animals 

running in terror from a charging lion. The film dra- 
matizes the struggle for the survival of the fittest. 

It was filmed in the Union of South Africa, one of 
the few places left in the world where animal life 
can be seen in its natural state. In reservations, 
some of them larger than the State of Massacha- 
setts, untamed animals roam in tens of thousands, 

safe from the hunter. It took several camera- 

men more than six years to film this most 
unusual and educational picture. You will be 
spellbound from the beginning to the end. 


Sale—$60.00 b & w; $175.00 Color 
Rental—-$3.00 b & w; $6.00 Color 
2 reels, 19/2 min. 


“AAFilms of the Nations Release” 


Association Fina, tne. 


National Soles Distributors 


NEW YORK DALLAS SAN FRANCISCO 





Conferences (Continued) 


@ The Utah Audio-Visual Education 
| Association held meetings in conjunc- 
tion with the Utah Educational Asso- 
ciation in October, 1950. New officers 
installed were Eugene W. Hill, presi- 
dent, and Seth Bills, vice president. 


@ The Audio-Visual Instruction Sec- 
tion of the New York Society for the 
Experimental Study of Education and 
the New York Metropolitan Chapter 
of the Association for Education by 
Radio held a joint meeting on Decem- 

ber 15, 1950, in New York City under 
| the chairmanship of Esther L. Berg. 


@ The 1950 School Broadcast Confer- 
ence was held for the 14th consecutive 
year at the Sherman Hotel in Chicago 
| on December 12-14. Discussed and 
| demonstrated by educators and broad- 





| casters was the educational use of 
|- radio, television, tape recordings, dises 
i . : 

| and transcriptions. 


A-V Directors’ Meetings 


@ The Audio-Visual Directors of Ohio 


| held their fall meeting on December 1, 


1950, in Columbus, Ohio to discuss 


| informally A-V budget allocations, 
| catalog making, organizing efficient 


projection services, equipping rooms, 
and training student personnel. Offi- 


| cers of the Ohio organization of audio- 


visual administrators are William 


| Wolfarth, president; Roy Wenger, vice 


president; and William Wood, secre- 
tary-treasurer. 


@ At the regular semi-annual meet- 
ing of the Audio-Visual Coordinators 
of Oklahoma in November, 1950, the 
following officers were elected: Clif- 
ford Costley, president; Ted Anderson, 
vice president; Betty Schultz, secre- 
tary; Ford Michael, treasurer; and 
W. F. Fulton, editor of the AVCO 
News Letter. 


@ The directors of audio-visual edu- 
cation of the various schools in Mil- 
waukee, Wisconsin, and adjacent area 
have organized themselves into an 
Audio-Visual Directors’ Club for the 
purpose of discussing and solving com- 
mon problems. The group is holding 
its second meeting this month under 
the chairmanship of W. J. Hall, vice 
president. 





Cover Picture 
(Australian Official Photograph) 
NEW GUINEA youngsters in a Dis- 
trict Administration School look and 
learn—and like it. The Administration 
of the Territory of Papua and the 
Trust Territory of New Guinea is find- 
ing visual aids highly effective in 
educating the people, young and old 
alike. For a word-and-picture account 
of visual education in the Territory, 

see page 8 in this issue. 
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VISUAL 
pIRECTOR 


EDUCATION 


AMPRO StupPiat 16mm SOUND PROJECTOR 


LIGHTWEIGHT, COMPACT... 
weighs only 29 Ibs.... 
a teacher can carry it! 


CENTRALIZED CONTROLS... 
handy control ar- 
rangement puts every- 
thing right at your 
fingertips! 


FAST, EASY SET-UP... 

A student can set it 
up ready to run in 
seconds! 


EASIEST TO THREAD... 
patented “film cradle” 
pampers film, too! 





increase Audience 
Capacity of Stylist 
Projector 

You can use the Stylist in 
large auditoriums with 
Ampro's Model 690 
POW ER SPEAKER. 12° 
PM speaker; comfort-con- 
toured carrying handle; 


handsome, ppsese. type 
case. $109.75 complete. 





Serves Six Vital School Needs 
Effectively, Easily, Economically! 





e General Classroom Use e Shop and Laboratory 
@ Assembly & P.T.A. Eutertainment Dramatics and Music 
e Athletic Events & Practice e History & Current Events 


School boards, teachers and students alike agree that Ampro’s 
Stylist is the standout projector buy . . . and we've the letters to 
prove it! The amazing Stylist is so light that a teacher can carry it 
with ease—weighs only 29 Ibs. And Ampro’s patented film cradle 
makes damaged film a near impossibility—threading is foolproof, 
too! Best yet, you can enjoy hour runs without reel change. Add ad- 
vantages like fast, easy set-up and simple centralized controls— 

you've got a lasting projector value by all comparisons. 
Put the Stylist to work in your school. Get the $375°° 
facts—fill out the coupon for today’s mail! “iio 
Complete with 8” Speaker and Carrying Case 


-——MAIL COUPON! WRITE NOW!——- 


Ampro Corporation ES-1-51 
2835 N. Western Ave., Chicago 18, iil. 


| 

| 

: Rush me FREE illustrated literature on the 
amazing Ampro Stylist Pro ee for school 

; use... also folder on Ampro Model 690 Power 
Speaker. 

| 

| 
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AMPRO 
Sy 


Ampro 


AMPRO CORPORATION 
(General Precision Equin. Corp. Subsidicry ) 
8mm Cameras and Projectors 

+ lémm Seund-on-film 
Tape Recorders 
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“AY on the"Campus ~ 

@ Yale University has established a 
new Audio-Visual Center, according 
to an announcement from Provost Ed- 
gar S. Furniss, in order “to use the 
most advanced techniques for bringing 
the voices of men and the pictures of 
events into the classroom.” Director 
of the Center is Sumner McKnight 
Crosby, Chairman of the History of 
Art Department. Elliott H. Kone, a 
graduate student in the Department 
of Education, is Assistant Director. 


ror BRIGHT. 
a ee Se | 
PROJECTLON 


OF FILMUSTRIPS 
tVvD 2N2 SLIDES 


a 


R — Precision cse- 
cast aluminum, handsomely 


— Efficien' of 
Sergey Seperies it use of light 


1220 W. Madison St. 


— 


w'™ The State College of Washington at 


Pullman has announced that the Bu- 
reau of Visual Teathing has changed 
its name to Audio-Visual Center and 
has moved to new quarters in the 
Ernest Holland Library to facilitate 
close cooperation in services provided 
by the library and the A-V Center. 
The titles of Herbert Hite and Sheldon 
Osborn have been accordingly changed 
from Head and Assistant Head of the 
Bureau of Visual Teaching, respec- 
tively, to Director and Assistant Di- 
rector of the Audio-Visual Center. 


Chicago 7, ill. 


People & Jobs 


@ Owen Johnson, formerly audio-vis- 
ual materials advisor in the Audio- 
Visual Education Service of the Uni- 
versity of Minnesota, has joined the 
American Medical Association staff as 
assistant to Ralph P. Creer, secretary 
of the Committee on Medical Motion 
Pictures. 


@ Desmond Dew, ex-J. Arthur Rank 
associate, and Carl J. Lochnan, for- 
merly of the Canadian Civil Service 
Commission, have been appointed to 
the positions of Production Advisor 
and Assistant Director of Distribu- 
tion, respectively, for the National 
Film Board of Canada. 


@ L. C. Larson, Director of Indiana 
University’s Audio-Visual Center, is 
a member of the U.S. National Com- 
mission for Unesco. He represents the 


| Educational Film Library Association, 


of which he was the first president. 


@ L. Quincy Mumford is the new Di- 
rector of the Cleveland Public Library, 
succeeding Clarence S. Metcalf, who 


| retired in December, 1950. Mr. Met- 


calf, Mr. R. Russell Munn (Director, 


| Akron Public Library), and Mr. Mum- 


ford have all been closely identified 


| with the development of the Cleveland 


Public Library Film Bureau. Mr. 
Mumford is a member of the American 
Library Association’s Audio-Visual 
Board. 


EB Scholarships 


@ Members of the Encyclopaedia Bri- 
tannica Films Scholarship Selection 
Board are meeting in Chicago this 
month to select the colleges and uni- 
versities that will participate in the 
1951 audio-visual scholarship program 
sponsored by EBFilms. Members of 
Ahe Scholarship Selection Board are 
Floyde E. Brooker (U.S. Office of 
Education), chairman; Edgar Dale 
(Ohio State University); Margaret 
Divizia (Los Angeles Public Schools) ; 
Kenneth Norberg (University of Chi- 


| cago) ; Elizabeth Golterman (St. Louis 


| the appointment 


Public Schools); William Fulton 
(University of Oklahoma) : and James 
Caldwell (University of Alabama). 


A-V International 

@ An Audio-Visual Center is being 
set up at Israel’s Hebrew University 
by Meir Shapiro, a recent visitor and 
A-V student in the U. S., according to 
an announcement from Esther L. 


| | Berg, chairman of the American Coun- 


cil for Audio-Visual Education in 
Israel. The Council has two other re- 
cent accomplishments to its credit: 
of a Director of 


| Audio-Visual Aids, Fritz Blumenthal, 
| and the donation of about thirty sci- 


| tion, 3 Mount Sinai 


ence classroom teaching films for use 
in the schools in Tel Aviv. The address 
ef the audio-visual office in Israel is 
Ministry of Education and Culture, 
Department of Audio-Visual Educa- 
St., Tel Aviv, 
Israel. 
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Yes, each time our camera crews go into 
action, you—the classroom teacher, audio- 
visual director or church leader—are literally 
“on the set.” Our directors and producers 
ask: 

“How will you use this film?” 

“Are the teaching points clearly made?” 
“Will students easily understand the language 
and the situation?” The answers to these and 
many other related queries come directly from 
leading academic sources: your writings— 
articles and books; from talking to practicing 
teachers; and from our Educational Collabo- 
rators, your personal representatives at our 
studio. This constant reference to your think- 
ing and your needs is just another reason why 
Coronet Films are preferred by leading schools 
across the nation. 


Ai Ll deeds, 


Here are SIX new motion pictures— 
released this month: 
Food that Builds Good 
Health 


Do Better on Your 
Examinations 


Social Courtesy 

Going Steady? 

The Solar System 

Heredity and Environment 


You may receive preview prints for purchase 
consideration by writing to Coronet’s Preview 
Dept. Rental bookings may be made directly 
through leading 16mm rental libraries. 
Keep posted on latest film releases. Write for 
your FREE subscription to the New Films 
Index Card. Address Dept. E, 


Coronet Building 
Chicago 1, Ilinois 


Coronet Film 
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As Viewed From Here Editorial 





‘Tis little wonder it's taken so long 
for the reading experts and the visualists to get together. 


ONE OF THE R’s 


@ Because of—and not in spite of—our great belief in the power and 
efficiency of audio-visual materials and methods, we have been concerned 
about the teaching of reading. In discussing this concern we hope we'll not 
identify ourselves with those dangerous and annoying people who per- 
sistently cry out for a return to the “three R’s”. We're not their kind at all. 


> 


We know there’s more than “R’s” to education. We recognize that 
reading is but a means to an end—the understanding of ideas communicated 
by written words. We know, too, that the schools have never neglected the 
teaching of reading. But we've thought all along that a much better read- 
ing teaching job might be done if real audio-visual know-how were applied 
to the task. 


There seemed to us a logically sound basis for using audio-visual 
materials intensively to enrich children’s experiences when they are begin- 
ning to read. And if there could be a direct relationship between the pic- 
tures they see and the books they are trying to read . . . but that would be 
just too much to expect. Or would it? 


The teaching of reading has naturally been monopolized and pretty 
well controlled by the ones who publish the reading books. Pictures to 
provide educating experiences are produced by others. These two groups 
seldom talk to each other. In fact, except for the few enlightened pub- 
lishers you can count with one hand, the rest seem to regard audio-visual 
materials as threateningly competitive to the books they vend. 











Tis little wonder, then, that it’s taken so long for the reading experts 
and the visualists to get together. The wonder is that they have. And it may 
be equally amazing to you to find in this issue of EpucATIONAL SCREEN 
an article (on facing page) devoted to the use of texthooks—a new series 
of readers. 


These new reading books seemed unusually significant to us—an im- 
portant milestone in the advancement of visualized methods of teaching. 
We wanted to know more; and we knew you would be interested. So we went 
after the story—not from the publisher, and not from the interested pro- 
ducer of films, but from someone who had applied the pictures and books 
to the teaching of reading. It’s worth reading. 


When you do read it, consider the possibility that this uniqne co- 
ordination between book publisher and film producer may be a prophetic 
step toward a more mature and broadened concept of integrated instruc- 
tional materials. 


PCR 
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A film provides a common fund of experience and the same vocabulary for all members of the class. 









croup of elementary teachers at the Perkins Bass 
school, Chicago, sat in conference recently discuss- 
ing essentially the same problems that confronted 
the very first teachers as they considered how to make 
children understand the abstract symbols chiselled into a 
piece of rock. For teaching reading is still a fundamental 













pr oblem. 


An Adventure Although many factors of difficulty in the teaching of 
reading were suggested, four stood out as of greatest 

importance: physical handicaps of vision and hearing, 

personality adjustment, limited vocabulary, and lack of 





experience. 


* 5 aoe : , 
The first two, it was decided, were problems inherent 
~ : 
in all teaching and could be helped or solved by recog- 
nition and treatment. The school had the necessary equip- 
ment for testing vision and the Board of Education could 





be depended on to provide audiometer tests. Proper seat- 
ing for the less serious cases and transfer to special classes 
for the more serious would solve the physical handicap 
problem. Personality adjustment must be recognized and 
treated as well as possible in the classroom or referred 







. . . how motion pictures 





toa specialist. 


plus correlated film-storybooks The question of vocabulary and experience was far 
more serious and not so easily solved. After much dis- 






help young readers read cussion, one teacher summed it up as follows: “It isn’t that 
every child doesn’t have plenty of vocabulary and cer- 
tainly they aren’t lacking in experience, but there is so 
little vocabulary or experience that is common to most of 
the pupils. As a result we must do one of two things— 
confine our reading to the few experiences that are com- 
mon to all, and that can be deadly boring to the children, 
or provide individual material to meet the varied in- 


by HARRIET GORMAN terests and experiences of each child. That would surely 


inci i El + School - - “ 
yieninel. pe tens Hilinels. ee be deadly to any teacher with thirty or more pupils in 











her class.” 

We were all in agreement that personality adjustment 
problems are more likely to arise when pupils are not 
vitally interested in material they are asked to read. 

At this point it was suggested that a new teaching tool 
had been developed using motion pictures to provide 
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pupils of a class with a common experience and a cor- 
related reader to provide the vocabulary of the film’s 
narration. The group determined to experiment with the 
film-readers put out by Encyclopaedia Britannica Films 
and D. C. Heath and Company. Of the eight titles avail- 
able it was decided to use the correlated film and readers 
on “The Fireman” and “Three Little Kittens.” 

Although it was decided by the group to experiment 
with the innovation, the individual reaction of the teachers 
after examining the readers ranged from an enthusiastic 
“This is wonderful” to a very doubtful “he children will 
never be able to read these. Just look at the vocabulary.” 
Extreme doubts were raised concerning the ability of 
children to read and comprehend such words as “prac- 
ticing,” “aerial ladder,” “tillerman” and many other 
words seldom introduced to children until long after the 
first, second, or third grade. 

Even with these doubts, the group agreed to try out 
the books and accompanying films. As is true with ail 
films used, the motion pictures were presented with a 
preliminary discussion and the children were alerted for 
specific words and situations. After the film showings, 
the books were placed in the hands of the children. In 
the first grade, teachers reshowed sections of the films 
corresponding with the portions of the books being read. 
Second and third grade pupils did not review the films 
in sections, this lack of sectional review providing a means 
for determining the extent of their comprehension. 

After a few days trial, the most skeptical teachers 
became believers. Words that, according to previous ex- 
perience, should have caused difficulty were read with 
ease. Even the 1B’s, who had been in school only seven 
weeks, read the books, although with a good deal of 
teacher aid. The children in all classes upon picking up 
the books immediately recognized the correlation between 
films and books, realized that the pictures in the books 
were the same as in the films. 

They read enthusiastically. In one class there was con- 
siderable distraction caused by several visitors, who ordi- 
narily would have taken the interest of the children away 
from their books. But the visitors were scarcely noticed. 


“Pictures in the book help you remember the new words.” 





About the Film-Readers 


Ten years of research into the needs and prob- 
lems of the elementary reading program have result. 
ed in the publication by D. C. Heath and Company 
of the unique series of film-readers correlated with 
selected Encyclopaedia Britannica Films. The film- 
readers were prepared by Paul Witty, outstandin 
reading authority, and the educational research stat 
of EBFilms. 

Under the leadership of Dr. V. C. Arnspiger, EBF 
executive vice president, studies were made to find 
a practical way to provide classroom experience 
from which beginning readers could develop better 
understanding of new words and to provide also a 
common reading experience for an entire class. 
After many tests, a solution was found: the direct 
correlation of educational films with specially pre- 
pared reading booklets containing texts paralleling 
the film sound track and illustrated by key scenes 
from the films. 

The !6mm films and film-readers in the series for 
elementary grades include "Three Little Kittens"; 
“Gray Squirrel"; "Shep, The Farm Dog"; “Farm 
Animals"; “The Fireman"; "The Mailman"; "The 
Food Store"; and "A Day at the Fair". 

This month a second series of correlated film- 
readers for the next higher grades is being pub- 
lished by Row Peterson & Company. These booklets 
will be correlated with films from the EBFilms series, 
“Children of Many Lands.” 





A second grade teacher, who was at first unenthusiastic 
about the program, gave the following report of her 
experience: 

“Upon completion of the showing of the films, the 
children were given the books and reading began. All 
reading was spontaneous and purely on a volunteer basis. 
Children were free to read or not, as they so desired. 
The interest was keen, and the children who read the 
story expressed a free, happy desire to do so. At first 
the reading was done by the fast section of the class, with 
the slower group seeming content to follow inactively, 
although some made an attempt and did quite well. 

“Two days later we repeated the procedure. The en- 
thusiasm was just as keen. This time more children in 
the slower group were eager to read. The repetition 
, Seemed to help them. 

“Between the intervals of showing the film on “The 
Fireman’, I introduced the “Three Little Kittens.’ The 
response was overwhelming . . . the slower group was just 
as alert and responsive as the faster group. The film 
delighted the children and they fairly devoured the books. 
There were no vocabulary difficulties in either group. 
Next day I gave the children a multiple-answer written 
vocabulary test to check their comprehension. Results, 
which showed nearly 100 per cent, speak for themselves.” 

Explaining why they liked the film-readers, the children 
in this class voluntarily offered such statements as “easy 
way to learn new words” and “pictures in the book help 
you remember the new words the man told you in the 
film.” 

The effect on the two groups of pupils who present 
the greatest challenge to every classroom teacher, the slow 
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From "The Fireman’ (EBFilms) 


learner and the bright child who will not apply himself, 
was most gratifying. Peter, a first grade lad with plenty 
of power who had been making very little progress, read 
the book with intense interest and asked for no help. 
Janice, a slow learner in the first grade who usually did 
not and could not keep her place, kept her place in the 
film-reader and read such sentences as, “Then they quick- 
ly got the hose ready.” Another child with an 1.Q. in the 
low seventies read the following with no trouble, “Now 
the firemen are practicing their work.” Later the same 
child was tested on the same root word with a different 
ending. This time he read, “Tom Briggs practices with 
another ladder.” without hesitation. Since seeing the film 
and reading the book, this child is at the firehouse every 
evening. He has learned about ticker tape, the nickname 
for the tillerman, and that there is a new fireman at the 
station whose name sounds like Tom Briggs. 

A first grade teacher having a particular problem in 
this respect commented: “ . . . did remarkably well in 
recognizing words they had seen for the first time .. . 
such as farmer’s wife, warm milk, tongue, mashed and 
surprise. One of these children is a boy of good mental 
ability, but is somewhat of a problem . . . His interest 
never lagged and his hand was up often during the entire 
reading of the story to tell us of new words. This really 
surprised me and I attributed this improvement te the 
interest the film had for him.” 

Another teacher with students in both the first and 
second grades said, “ . . . the attention of the entire class 
was amazing. Comprehension was 100 per cent and the 
ease with which the children expressed themselves with 
the newly acquired vocabulary was incredible.” 
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From “Three Littie Kittens’’ (EBFilms) 


The library table was never so popular. The books 
about fire and firemen are being read and not just the 
pictures looked at. The children are asking to take the 
books to their seats so they may read them. 

However, before reporting these promising results, fhe 
chairman felt that a check should be set up. A third grade 
class was divided into two sections of equal reading ability. 
Section A was shown the film before reading the books. 
Section B did not see the film before reading the books. 
Section A read fluently and needed practically no help 
with vocabulary. They definitely imitated the presentation 
and voice intonations of the film commentator. Section 
B’s reading was the more typical word-by-word reading. 
They needed more help with vocabulary. Much more time 
was needed for the reading because more time had to be 
spent in developing the meaning of words. 

The committee feels that the use of reading material 
based on the material shown in a motion picture results 
in better reading because: 


|. Films provide a common fund of experience 
and the same vocabulary for all members of 
the class. 

. Motion pictures have a universal appeal to 
children and provide stimulating motivation. 

. The ease of contextual recognition of words is 
qreatly increased. 

. The voice and delivery of the commentator 
provide an excellent example which the chil- 
dren automatically imitate in their oral reading. 

. Both the slow learner and the bright pupil who 
because of personality maladjustment will net 
apply himself are benefited. 


. Free reading of other books is encouraged. 








RACTICE TEACHING calls for experimentation as well 

as application of the “tried and true” recipes of 
the methods class. Usually apprentice teachers do not 
know just how and on what level high school students 
will respond to the learning situations set up. Although 
such teachers themselves are only a few years removed 
from secondary schools, they have frequently forgotten or 
lost track of the things that click with high-schoolers. The 
practice teaching year, therefore, is one in which they 
renew their acquaintance with teen-agers and have a 
chance to try some experiments involving their own back- 
ground and personalities and the new tools for secondary 
school teaching. 

One such practice teaching experiment is described 
here. It led directly to the use and evaluation of two films 
considered to be of value in the presentation of new ideas 
and the development of attitudes. Benton R. Dailey, an 
apprentice teacher under the supervision of Willamette 
University’s Department of Education, decided to get 
student opinion on the two films in connection with the 
teaching of research methods in a class in 12th-grade 
American Problems in the Salem (Oregon) Senior High 
School. With the full consent and approval of his master 
teacher, Mrs. Gertrude Smith, he showed the thirty stu- 
dents two basic study skill films, How to Write Your 
Term Paper and How to Judge Authorities (Coronet 
Films). 


Two Films 


_ How to Write Your Term Paper shows the proper pro- 
cedure following the selection of the topic (“Airport Traf- 
fic Control”) in such a lucid manner that, in the words 
of the producers, students “will spend hours (vicariously ) 
out at the airport studying the traffic operation, . . . or- 
ganize their findings, and actually write the term paper, 
with a well-done for their efforts.” In the second film, 
“Bill” encounters a puzzling conflict between statements 
of “authorities.” But, unlike most. of us, Bill considers 
the “internal evidence” on each authority, the experience 
from which each speaks, and the evidence of his own 
experience to reach sound, intelligent decisions by know- 
ing “How to Judge Authorities.” 

Having shown these films to his class, the apprentice 
teacher asked for written reactions from his students. He 
asked them to write their opinions because a question 
regarding the procedure had come up in the practice 
teaching seminar and he wished to present the “evidence” 
to members of this group who doubted the value of the 
use of the two films in a high school setting. 


Thirty Reactions 


Following are written reactions of the thirty students 
to the two films.they had seen: 

(1) They were both of great help. They were a little 
simple. However, they helped me a lot on both subjects. 

(2) I think that the one on writing a term paper was 
especially interesting. I only wish that I could have 
seen it when I was a sophomore. 

(3) I think they would be good for high school stu- 
dents if the teacher would help and explain them a 
little more. I think the first one was of more help than 
the second. 

(4) I think they were both helpful and had good 
points to follow. Although in the film choosing your 
profession it seemed rather brief. (This student is refer- 
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An experiment with two films 


shows a practice teacher . . . 


HOW 
FILMS 
TEACH 


What some students say 


by KENNETH V. LOTTICK 


Associate Professor of Education 
Willamette University, Salem, Oregon 


ring to the iniernal plot of the film How to Judge Author- 
ities.) 

(5) I think they were helpful to us because in the 
first one it will help and make it easier for the kids that 
go on to college. 

(6) I think these pictures were fairly good. “Choosing 
Your Authoyity” wasn’t quite up to the other one. It 
really should have been shown sooner. Even in junior high 
so you would get more use out of it in high school. 

(7) I think that these films are very beneficial to 
seniors. After all, you need all this before you get out of 
high school. 

(8) ... beneficial because they were so concise. 

(9) ... beneficial if the students want to take advan- 
tage of the information. 

(10) I enjoyed both very much and they will help me 
too. I have written two term papers already, but the 
picture showed me some more ways of saving time and 
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“How To Write Your Term Paper" 


making the work easier. The second will help me analyze 
my future plans. 

(11) ... interesting and of some heip, but I do think 
they were more on a college ievel. 

(12) ... beneficial because they applied to our prob- 
lems—should make the organization of our work easier. 

(13) I can remember details better if I can see them— 
should have more of this type of films. 

(14) Every group in high school would be aided by 
the films. 

(15) Most of us are thinking seriously about a pro- 
fession—this will help us determine how to go about 
finding out information. 

(16) ... will come in handy later on. 

(17) Helped me to know how to make decisions that 
are more than just how we feel at the moment. The picture 
on choosing a vocation was helpful and I think everyone 
whe is choosing a career should think about all points 
before going ahead. 

(18) ... very easy to understand. Will help me in mak- 
ing out my term paper. 

(19) ... can cover the material much faster than the 
teacher. 

(20) Movie on authority not so good. I don’t think 
it was true to life because if you want to do something 
you shouldn’t let anyone change your mind. 

(21) Be helpful in both high school and college. 

(22) ... first helpful to me but second not very in- 
teresting in my point of view. 

(23) I do believe that no one can choose your vocation 
for you although it is a good thing for some helpful 
advice. 

(24) Second will help me in selecting better books. 

(25) Should be shown to high school pupils. They 
make you think twice before jumping into an occupation. 

(26) I think most students should start planning 
their work before college. (Many students took up the 
internal story of the second film rather than the general 
concept of judging authority, as will be noted from this 
and similar comments.) 

(27) ... best and most educational pieces of information 
1 have seen in the classroom; however, people in the films 
did things that are very difficult for me just as if they 
were common acts. 

(28) I think you should choose a vocation from where 
your interests lie. 

(29) I don’t think they are too deep for high school 
students. I believe college students unfairly consider high 
school students unable to grasp such subjects as shown in 
these films. 
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Coronet Films 
“How to Judge Authorities” 


(30) Will try this method of getting authority in de- 
termining between two careers I have been thinking about. 


What Conclusions? 


What conclusions, if any, can be drawn from these 
student reactions to the two films? Apprentice teacher 
Dailey reported on his project as follows: “I haven’t been 
able to determine whether my telling them what we 
wanted them to give their opinion on was good or bad. 
But I thought they might merely say they did or did not 
enjoy the films, and that wouldn’t have been of much use 
to us. At least we got a variety of replies. I did not ask 
for names on the papers, and now I wonder who it is 
that thinks the films so complex and who thinks them too 
simple!” 


Convinced by his own experience and the reactions of 
his students that the two films were good ones to use, 
Mr. Dailey further commented that “while How to Write 
Your Term Paper could be shown at any time, the second 
film, How to Judge Authorities, for the group tested, at 
least, had proved to be more subtle and there should have 
been more preparation and discussion after the showing.” 


His conclusion was “that the students understood the 
first film but that many of them failed to get the major 
idea of the second film. They seemed to overlook the idea 
of making sure of your authority and instead took the 
film as an illustration of the way to find your vocation, 
which it was to some extent though the other point was 
the main one. It would seem that these students thought 
the films should have been shown earlier in their high 
school courses, especially the film on writing term 
papers.” 


The author does not intend to editorialize on the 
answers presented by the thirty students. It seems clear 
that their sincerity and naivete, in some cases, render 
judgment superfluous. It may be advisable, however, to 
call attention to replies 2, 10, 13, 17, and 26 as indicating 
healthy and constructive attitudes. Conversely, it would 
seem that the students answering as in 4, 20, 22, 27, and 
28 require special guidance and it is the function of the 
school to try to provide this. And finally, numbers 8, 13, 
19, and 29 appear to offer quite a bit of ammunition for 
the expansion of audio-visual programs in high schools. 
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Visual Education in Papua and New Guinea 


New Guinea youngsters in a District Administration School look 
and learn—and like it. 


Always certain of a keen audience is the traveling cinema with its 
educational film fare. 


Film splicing is a familiar task for this young visual education 
assistant. 


Clear around the world, films and other audio- 
visual aids are doing an increasingly effective 


teaching job—from the classrooms of Middletown, 


USA, to the villages of Papua and New Guinea. 
And pupil reactions seem much the same the 


world over (see cuts). 


The Special Services Division of the Depart- 
ment of Education for the Territory of Papua and 
New Guinea (the Australian Territory of Papua 
and the United Nations Trust Territory of New 
Guinea in administrative union) includes a Visual 
Education Section that works with both school chil- 
dren and adult groups. Free educational film 
showings are arranged in schools, hospitals. police 
depots, mission centers — right in the villages, 
wherever possible. Commentaries in native lan- 
guages accompany the showings, since few of the 
people understand the English sound track. 


Radio broadcasts are also part of the educa- 
tional plan in the Territory. The native staff have 
been instructed in the handling of broadcast equip- 
ment and conduct complete programs in their own 
languages. Locally-made recordings of native 
dances and choirs are regularly included in the 


programs. 


As in U.S. classrooms, teaching about the United 
Nations is assisted by filmstrips and posters pre- 
pared by the UN Department of Public Information. 


All pictures are Australian Official Photographs, courtesy Australian News 
nformation Bureau 


Pre-showing preparations catch audience attention at Kila, near 
Port Moresby, Papue. 


Educational Screen 





STACK AREA 
20-0 *50-0 





New Library Floor Plan 
Connors State Agricultural College 
Warner, Oklahoma 





| 


J neconpime 
noow 
* 


on 
e-0 fF 


An Integrated Library Audio-Visual Service 


Tt Connors State Agricultural College in Oklahoma, 

we are doing everything possible to meet the needs 
of growing interest in the use of audio-visual mate- 
rials in our educational program. We know that a stu- 
dent’s horizon is broadened tremendously when he sees 
the United Nations or his own Federal Government in 
action via films and filmstrips. We are using films on 
these subjects not only with college students of history 
and government but also, under the auspices of the Inter- 
national Relations Club of the college, with local high 
school students and adults as a community-wide educa- 
tional service. 

We know that manners are made easier for those who 
see them demonstrated in films and filmstrips. Students in 
the college foods classes especially enjoy the filmstrip 
Table Manners for summary purposes. 

And modern trends in agriculture are brought to 
“Aggie” students on the screen. That next touchdown is 
made with more precision after the football team has 
studied play-by-play actions on film. Instructors in biolog- 
ical and physical sciences find A-V materials an effective 
way of bringing life to their students, be it in the study 
of a flower, an animal, or a human being. That perplexing 
problem of introducing students to the mysteries of elec- 
tricity or atomic energy is made less perplexing thanks to 
films. Our Industrial Arts Club has scheduled a regular 
week-by-week projection of films in their field of interest. 

Classic masters of music and art are made to live again 
for our students through the use of audio-visual mate- 
rials. English and speech classes are thrilled by the re- 
corded reading by Columbia University’s Harry Morgan 
Ayres of the “Prologue to Chaucer’s Canterbury Tales” 
and “Hamlet’s Soliloquy” and by Stephen Vincent Benet’s 
reading of “A Portrait of a Southern Lady.” 

Beginning students of French are fascinated with the 
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by LULA K. PRATT 


Librarian, Connors State Agricultural College 
Warner, Oklahoma 


ten 12-inch recordings of Hendrix and Meiden that are 
built around the text for beginners in French. Some stu- 
dents have made wire recordings so they can study correct 
pronunciation at home. 

Although we have been making good use of audio-visual 
materials, we've been working with limited equipment 
and inadequate classroom surroundings. We'll be able to 
expand our A-V program and make it much more ef- 
fective, however, with the completion of the new Library 
and Science building, which will incorporate modern 
facilities for our audio-visual needs as a special unit of 
the main library (see cut). 

Construction of the building was begun in October, 
1950, and is scheduled for completion within the current 
year. The library, with its audio-visual department, oc- 
cupies the entire second floor of the $175,000 building 
and is planned for the future as well as the present. 

The audio-visual unit of the library is made up of a 
soundproof recording room, a special classroom, and 
well-located storage space. The classroom may be entered 
from the main reading room of the library or directly 
from the outside. In the classroom, which will easily seat 
sixty students, the windows are equipped with lightproof 
shades. A small platform at the front of the room may be 
used for lectures. The room has acoustical ceilings and 
soundproof walls and is completely wired for convenient 
use of audio-visual equipment and for television later. 

The specially soundproofed recording room will be 
adjacent to the reading room and will be fully equipped 
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for recording and studying transcriptions of recordings 
by students in English, foreign languages, radio, speech, 
music appreciation, etc. A record library is being built 
up and will be kept as a part of this unit. Other equip- 
ment will include an overhead projector and filmstrip 
projectors. Supervision of this room may be directed from 
the central loan desk of the main library through the 
partial glass walls of the room. 

A central storage room for audio-visual equipment and 
cataloging records is located between the classroom and 
the recording room. From this room all equipment may be 
easily moved into the adjacent rooms as needed. It will 
be the responsibility of the college librarian to schedule 
all audio-visual materials and equipment for use in the 
classrooms as well as in this special unit. With the inte- 
gration of this department as a part of the central library, 
an adequate service should be rendered with a minimum 
of effort. 

At the present time the college librarian is responsible 
for the coordination of the audio-visual program in so far 
as it is possible until the new building is ready for use 
in 1951. Seven of our twenty faculty members are trained 
for using our audio-visual equipment, and one instructor 
has done outstanding research on audio-visual materials 
in her own field. These co-workers are vital in carrying 
out the program for the college. And more and more 
instructors are interested in securing and using A-V ma- 
terials. 


Bookings of rental films are arranged by the librarian 
upon the request of faculty members. Before school closes 
in May, instructors request the films they wish for the 
entire next school term; dates for film use are also given. 
The librarian then arranges a schedule for the college 
with film lending agencies. When school opens in Septem- 
ber. a mimeographed report on all films scheduled for 
the entire year is given to each instructor so that all may 
know what films are being used and when. 

A fund-matching program with the Oklahoma State 
Department of Education is participated in by Connors 
College. Under this arrangement, college-level filmstrips 
and slides are purchased. Motion pictures may also be 
acquired under the plan, but we feel that until our col- 
lection of filmstrips, slides, and records is adequate, we 
should plan to continue renting 16mm films. Storage 
space, however, has been allowed for 16mm films in the 
new college library in anticipation of the time when we 
consider it advisable to purchase them. 

Future expansion in the audio-visual program at Con- 
nors College is unlimited. We have made only a beginning 
in building our collection and organizing it for the most 
effective use. When the new library, however, with its 
well-planned audio-visual unit, is ready for use, we feel 
that we shall be able to push forward at a more rapid 
pace in making audio-visual methods and materials an 
integral and increasingly effective part of our college 
educational program. 





A test for teacher. . . 
get out your pencil and 


Rate 





These days most teachers who really teach are 
using audio-visual methods and materials. Along 
with the increase in teachers who use films, etc. 
increasingly, there comes the realization that it's 
not the number of times you use them that counts— 
it's the way you use them. 


How well do YOU use audio-visual materials in 
your teaching? How would YOU like to be your own 
supervisor? How would YOU like to rate yourself? 


Here are 37 questions. There might have been 
28 or 54. But there are. 37. Although no one can 
guaraniée that a high score on this test will win a 
promotion for you, you can be sure that a high 
score will bring you greater satisfaction as a teacher 
and as a user of audio-visual materials. 





Check the answer that applies to you (honor sys- 
tem!) in the ‘yes’ or ‘'no’’ box at the right of each 
question. Add up the total number of ''yes'’ answers 
and score yourselt as follows: 


26-29 “yes” answers—Satisfactory 
30-33 "yes" answers—Good 
34-37 “yes” answers—Excellent 








Yourself 


by D. F. SCHUTTE 
Audio-Visual Director, Public Schools 
St. Louis Park, Minnesota 


How do you plan the lesson? 


1. Do you preview the film, recording, ete. 
you plan to use? 


2. Do you list the points to be brought out, 
emphasized, and looked for? 


3. Do you know what the class is to do 
during and after the screening? 


4. Do you use a Teacher’s Film Guide if 
one is available? 


5. Does your class take part in planning 
what films, recordings, etc. are to be used? .. YEs 1] 


6. In planning, do you attempt to corre- 
late films, recordings, etc. with units of 
study, texts, and other instructional ma- 
terials? 


7. Do you use films, filmstrips, recordings, 
etc. in your classroom whenever possible 
rather than at some other location? ....... Yes 


8. Do you use the instructional materials 


and methods that you think can do the par- 
ticular teaching job best, irrespective of 
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whéther it’s a class discussion, a demonstra- 
tion, a motion picture, a recording, a film- 
stein, a oct of abides, ObG. oo... 6 cece ca¥osices Yes 


9. In planning, do you determine what 
function and purpose the film, etc. can best 
serve—(a) direct instruction (b) to review 
material (c) to introduce new material, etc.7YEs 


How do you prepare the class? 


10. Does the class know the purpose for 
using a film or other audio-visual material? Yes 


11. Does the class have some specific 
things to look or listen for? F 


12. Do you list on the blackboard a few 
pertinent questions that will be answered by 
the film or other audio-visual material? ...YEs 


13. Do you discuss a brief outline of film 
content before showing a film? 


14. Do you refer to former topics that per- 
tain to new materials presented in the film? Yes 
15. Do you explain any unusual photo- 

graphic techniques, such as time-lapse pho- 
tography? TATU 


16. Do you make advance assignments 


pertaining to the film content? .... Yes [ 


17. Do you define in advance new words 
and terms? 


18. Do you motivate pupils for learning 
from the film or other audio-visual material 
by creating an interest in and a recognized 
need for the material to be presented? Yes 


How is the material presented? 


19. Do you check to see that the room is 
darkened properly and that ventilation, seat- 
ing, screen location, volume of sound, etc. are 
all adjusted so as to obtain maximum effec- 
tiveness from a film? , 


20. Do you always remain in the room with 
your class while a film is shown? j 


21. Do you believe (and practice your be- 
lief) that it is essential at times to have 
repeat showings of the same film? .. YES 


22. Do you provide opportunities for stu- 
dents to ask questions or make comments 
during the showing of slides or filmstrips? Yes 


23. Do you check to see that the projector 
or other equipment is functioning properly 
before, during, and after each presentation? Yes 


24. Are films and other audio-visual ma- 
terials so used in your room that they in no 
way interfere with the learning process? ..YEs 


25. Do you believe that learning does not 
automatically accompany a film showing? .. YEs 


26. Do you occasionally ask students to 
make notes, etc. during the presentation of 


a film, recording, etc.? Yes [ 


27. Do you make any provision for the 
fact that not all students learn the same 


amount from the single showing of a film? .. Yes 2 
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28. Do you believe that a rigid, inflexible, 
standardized methodology of film utilization 
should be adhered to? : 


How do you follow up with class activity? 


29. Do you ever supplement the showing. 
of motion pictures with the use of still pic- 
tures, sketches, or drawings? 


30. Do you ever encourage pupils to build 
a project around a film? 


31. Do you encourage independent reading 
of reference material relating to the film or 
other audio-visual material? 


32. Do you use objective tests to insure 
active attention and to check pupil observa- 
tion and comprehension? .. 


33. Do you ever ask students as a review 
activity to summarize film content in a para- 
graph or two? . 


34. Do you give pupils opportunities for 
analysis, interpretation, and discussion of a 
film following the showing? 


35. Do you attempt to discover what pupils 
have not learned from using a film and then 
proceed with reteaching as needed? 

36. Do you point out significant aspects of 
a film for students instead of expecting them 
to figure it all out for themselves? 


37. Does most of the follow-up consist of 


0 


class discussion rather than teacher talk? .. Yes 1 


ToTtaL YES ANSWERS -—— 


Nom 


Not 


No] 


Not 


No 


Not) 


Noo 


Nop 


Not] 


Not 





tion problems? 


SCREEN. 





Do you have some tough audio-visual educa- 


Then plan to have your superintendent make 
use of the DAVI Audio-Visual Clinic at the 
Atlantic City Conference, February 19-22, 
1951. 


Watch for details in the next issue of EDUCATIONAL 
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Indiana University, Bloomington 


The Movies and You 


‘seaching Film Custodians, 25 West 43rd Street, New 
York 18, New York) 12 one-reel subjects, 16mm, sound, 
black and white. Ten-year lease, $17.50 per print or $45 
per each set of three subjects. 


Description of Contenis: 


This series of motion pictures, individual films of 
which were produced by major motion picture companies, 
tells the behind-the-scenes story of the movies. When 
three of the titles have completed their theatrical run, 
they are made available to schools and other organiza- 
tions. The first three—Let’s Go to the Movies, The Art 
Director, and The Soundman—are now available. The 
release schedule promises The Theatre and You, History 
Brought to Life, and Screen Actors for December 15, 
1950; Movies and Adventure, The Costume Designer, 
and The Screen Writer for June 15, 1951; and Moments 
in Music, The Cinematographer, and The Screen Director 
for December 15, 1951. These films are not subject to the 
regular classroom restrictions impesed upon other TFC 
releases. 

Let’s Go To THE Movies. As an introduction to the 
entire series, this film presents an overall picture of the 
background, development, and technical advances. Ex- 
cerpts from several films—Mary Pickford in The Hills of 
Kentucky, Charlie Chaplin in Easy Street, The Great 
Frain Robbery, D. W. Griffith’s The Birth of a Nation, 
Al Jolson in Jazz Singer, John Barrymore as Richard III 
in Show of Shows, and the Philharmonic Orchestra in 
Night Song—chronicle the development of the motion 
picture. The film concludes by showing how the combined 
efforts of artists, scientists, and industries are utilized 
in film production. 

THE Art Director. This film explains the work of the 
set creator as he does intensive research into the history 
of architecture of the period and the geography of the 
country he is to depict. It shows the great care exerted 
by the art director in creating a set that is architecturally 
and aesthetically satisfactory. It contrasts the differences 
in sets for motion pictures taking place in such widely 
scattered places as Siam, New England, and Mexico 
and follows the craftsmen through every step in the 
creation and construction of the motion picture set. 

TRE SouNDMAN. The film traces the history of sound 
in motion pictures from the days of the piano accom- 
paniment for films to the elaborate equipment used today. 
It shows the studio sound effects library and follows 
through the selection of the sound of the crowd, the an- 
nouncer, and the horses for a picture dealing with horse 
racing. Finally, it shows how these sounds are mixed 
and balanced and used in the final production. 


Committee Appraisal: 


The motion picture industry is to be congratulated on 
making available this series of films which describe and 
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Indiana University, Bloomington 





Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Audio-Visual Center, 
Indiana University, Bloomington, Indiana. 





interpret the industry. Actual footage from well-known 
movies adds greatly to the value and interest of the 
series. Schoois and many adult educational and service 
groups should welcome these factual films. The series 
sheuld answer most questions dealing with the industry 
and should increase one’s appreciation and understand- 
ing of the art of motion picture production. 


Pineapple Culture 


(Paul Hoefler Productions, 7934 Santa Monica Boulevard, 
Los Angeles 46, California) 11 minutes, 16mm, sound, 
color, 1950. $80. Teachers’ Guide available. 


Description of Contents: 


The film presents photographically the scientific, agri- 
cultural, and industrial aspects of pineapple culture. The 
scenes were photographed on the Del Monte Plantations 
in the Hawaiian Islands. 

An introductory sequence shows the profusion of vege- 
tation in the Hawaiian Islands—especially orchids. After 
this brief geographical orientation, the film gives some of 
the background of the present pineapple industry in 
Hawaii. 

The careful selection process begun by American scien- 
tists in 1900 is shown. These scientists selected the most 
worthy parent stock on the basis of uniformity, flavor, and 
excellent fruit free of knobs. The disadvantages and 
weaknesses of the native pineapples are illustrated. 

The processes involved in planting pineapples are next 
shown. Huge machines cut down and shred the old pine- 
apple plants. The fields are then plowed repeatedly. A 
furrowing machine makes the furrows. Another machine 
lays down long black strips of mulch paper, at the same 
time turning the soil over the edges of the paper and 
placing fertilizer in the trench along the paper. 

Now that the field is ready for planting, the best pos- 
sible plants need to be selected. The film shows the three 
possible kinds of plants—suckers, slips, and crowns— 
and explains the advantages of slips over the other two. 
The slips are first laid on top of the parent plants to 
dry, after which conveyors carry them into field trucks. 
Planters are shown punching holes in the mulch paper 
at 12%-inch intervals already marked on the paper. 
Each planter is able to place from 5,000 to 7,000 plants 
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Pau! Hoefler Productions 


PINEAPPLES: Hand planting slips is a tedious and back-breaking job. 


per day. A planting machine which is nearing perfection 
is then demonstrated. Planted by hand or by machine, the 
plants are finally in long rows and evenly spaced. 

The care during the seventeen months after planting 
is shown. The plants are repeatedly fertilized and sprayed 
to control insects. Close-up photography shows the cluster 
and blooms that form at that time. A month later the cone 
begins to take shape. Each bud becomes an eye in the 
pineapple. A close-up of the cross-section of the pine- 
apple at that stage of development shows its structure. 
As the pineapple approaches maturity, the plant begins 
producing its own slips and thus the process starts again. 


Committee Appraisal: 


Excellent color and close-up photography, good conti- 
nuity, and thorough treatment of the subject combine to 
make this an outstanding film. Groups from the inter- 
mediate grades through the adult level will find this film 
interesting. The committee suggested that camera clubs 
and film producers will also find the aesthetics and the 
camera techniques enjoyable. 


Printing Through the Ages 


(Encyclopaedia Britannica Films, Inc., 1150 Wilmette 
Avenue, Wilmette, Illinois) 13 minutes, 16mm, sound, 
black and white, 1950. $50. Adapted from a visual unit 
produced for the British Ministry of Education. 


Description of Contents: 


Adapted from the longer Story of Printing, this film 
gives a brief resume of the development of printing up to 
the present time. 

In the opening scene a boy shows how a design cut 
on a potato can be transferred to paper as many times as 
desired by means of ink or paint. The very early use 
of seals on clay and then with ink on paper and cloth 
are demonstrated. The commentator explains how the 
Chinese and Japanese first used wood blocks and how 
Europeans used them much later to print on cloth and 
to make playing cards. 

He next compares the earliest printing press to a wine 
press and points out the gradual improvements in presses 
as they are shown. The necessity for cutting whole pages 
of letters individually from wood for printing is shown 
to have inspired Gutenberg to develop a form of movable 
type after twenty years of experimenting. His line of 
reasoning and the actual steps in the crude molding of 
metal letters are pictured and explained in some detail. 

The picture area is next divided to show the gradual 
evolvement of a typical modern type face from the first 
type faces, which imitated handwriting. After a map 
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indicates the spread of printing presses throughout 
Europe, the development of the modern newspaper is 
quickly shown through montage. 

Further improvements in printing presses, beginning 
with the first cast-iron model during the Industrial 
Revolution, include mechanical inking rollers, the rotary 
press and paper matrix, and the use of continuous rolls 
of paper. The commentator emphasizes the huge strides 
made in the entire printing industry within a recent 
100-year period, and scenes of modern monotype and 
linotype machines, newspaper presses, and folding and 
conveying equipment close the film. 


Committee Appraisal: 


The clear picturization of a large subject in such a 
brief time should make this film very valuable for classes 
in social studies on the intermediate, junior high, and 
senior high levels and for journalism classes on the senior 
high and college levels. Re-enacted scenes and animated 
diagrams are used effectively for variety and clarity of 
explanations. The social implications of printing are 
shown in sufficient detail to make the film useful for 
stimulating a study of the role of printing in communica- 
tion, in general, and in maintaining an informed public, 
in particular. 


Let's Have Fewer Colds 


(Coronet Instructional Films, Coronet Building, Chicago 
1, Illinois) 10 minutes, 16mm, sound, color or black and 
white, 1950. $90 or $45. Teacher’s Guide available. 


Description of Contents: 


The film deals with the problems of colds—their cause, 
treatment, and control. 

The opening scene shows a group of school children 
on the playground enjoying playing in the snow. As 
they return to their classroom, their teacher, Miss Ellis, 
observes them and sends Mary to the school nurse 
because she is sneezing. 

Billy is selected for a case study of a well person. A 
drawing superimposed on a photographic profile of Billy 
shows the physiological structure of his nose, throat, and 
head. Animation shows the normal secretion from the 
mucous membrane. 

The scene shifts to the bedroom of Billy’s classmate, 
Dick, who is confined to his bed because of a cold. 
Dick, obviously, is very uncomfortable. Dick’s mother is 
shown efficiently attending to such details in the care 
of a cold-patient as a temperature check, provision for 
rest, proper medication, and correct disposal of soiled 


Coronet Films 


COLDS: The discomfort of being sick and the fun of being well ere 
vividly portrayed. 
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handkerchiefs. An animated drawing shows what hap- 
pens inside Dick’s head during his cold. 

The scene returns to the classroom, where Miss Ellis 
and the class are discussing the more important pre- 
cautions against colds. As pupils report, the points they 
make are illustrated by posters and actual photography. 
They develop and accept such rules as stay away from 
colds, stay home when you have a cold, avoid chilling, 
eat the proper foods, wash your hands before you eat, 
and get plenty of sleep and rest. 

These rules are reviewed in a recapitulation which 
invites the pupils to remember them. 


Committee Appraisal: 


The film is recommended primarily for the intermediate 
grades and secondarily for parents. Youngsters should 
be interested in the physiology of the nose and throat 
and in the control and treatment of colds; parents should 
be interested in the recommended procedures in the care 
of a patient suffering with a cold. The fun of being well 
and the discomfort of being sick are vividly portrayed. 
The film effectively combines an attitudinal and infor- 
mational approach to the problem of colds, inasmuch as 
the recommended procedures are supported by the reasons. 


Fable of the Peacock 


(Brandon Films, 1700 Broadway, New York 19, New 
York) 13 minutes, 16mm, sound, color or black and white. 
$135 or $75. Produced by Jo Schaeffer. 


Description of Contents: 


This film presents an authentic dance from East India, 
as performed by a skillful Indian dancer, Lakshimi Waba 
Singh, who also acts as narrator. 

The brief introductory dance serves as a demonstration 
of the stylized hand gestures and body movements common 
to Indian dances, whether ceremonial or entertainment. 
As they accompany the dancer, the musicians and their 
instruments are also shown. 

The complete dance of “The Fable of the Peacock” is 
then performed and narrated by the girl dancer. She 
tells the story phrase by phrase as she acts it out. Close- 
ups of her face, hands, and feet emphasize her subtle 
characterizations of the animals involved. 

The story itself tells how the peacock becomes so vain 
because of his much-admired beauty that his animal 
neighbors in the forest hold a conference to decide how 
to punish him. Each animal suggests what to him seems an 
appropriate punishment, and the elephant’s suggestion 
is followed. They decide to have the nightingale cha‘lenge 
the peacock to a singing contest, which the latter eagerly 
accepts. When the peacock actually tries to sing, his ridicul- 
ous efforts are greeted with great merriment on the part of 
all the other animals. The stately lion points out that 
everyone in the forest has his own place, and that no one 
has room for vanity. Properly humbled, the peacock 
bows his head, understanding his folly. 


Committee Appraisal: 


Interesting camera work and a very clear, helpful 
narration should do much to promote an appreciation of 
the type of dance shown in this film. An age-old form of 
story-telling, the performance should be of interest to 
students of folklore, the dance, music, art, and dramatics 
on the high school and college levels. The dancer’s voice 
is extremely pleasant and very suitable for telling the 
simple folktale she enacts. Although the appearance of 
the musical instruments is not clearly identified with their 
1 close-ups of the instruments add 
interest. An Indian student in the preview group vouched 
for the authenticity of the entire presentation. 








CORRECTION: Prices indicated for the Virginia Film Production 
Service motion picture “Maps and Pioneers”, reviewed in the 
December, 1950 issue on page 429, should have read $133 or $6! 
instead of $75 or $3!, as wrongly given. 
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AUDIO-VISUAL EDUCATION IN INTERNATIONAL AND HUMAN 
RELATIONS, Report of a Study Conducted by Staff Members of 
the Audio-Visual Laboratory of the Institute of Adult Education, 
Teachers College, Columbia University, by Robertson Sillars, Harry 
L. Miller, Harold Goldstein and C. Walter Stone. Bureau of Publica- 
tions, Teachers College, Columbia University, New York, N. Y. 1950. 
58 pages. $1.00 postpaid. 


The purpose of this thoughtfully prepared report, 
according to the Introduction, is “to contribute to an un- 
derstanding of what three of the so-called mass media 
(16mm motion pictures, radio, and television) are pro- 
viding and ought to provide in the way of productions of 
significant educational value for adults in two areas of 
contemporary concern.” 

The report contains a concise summarization of the 
results of an extensive project of group evaluation of 
films and radio and television programs conducted over 
a period of about three years (1947-49) at Columbia’s 
Teachers College, plus some conclusions drawn by the 
authors as to the significance of the findings. 

In general, the authors take a rather dim view of the 
educational suitability of most of the productions studied, 
feeling that they leave a good deal to be desired as effec- 
tive tools for learning. Among other things, they conclude 
that productions in the human relations field are “on all 
counts more adequate than in the international relaticns 
field,” but that there is need for “serial treatment of 
various aspects of human relations problems and a more 
systematic treatment of the field as a whole.” 

Presentations in the international relations field, they 
conclude, suffer from “failure to relate subject matter, 
either by explicit statement or by dramatic identification, 
to the interests of ordinary people.” Furthermore, “they 
tend to ignore the fact that there are more than two sides 
to most questions.” The report also notes a dearth of ma- 
terials “relating to the political, social and economic 
life of non-English speaking people.” 

In an area in which so little good research has been 
done—and so much is needed—this report on one signifi- 
cant project is extremely provocative and deserves care- 
ful reading and wide discussion. 

GLEN Burcu, Executive Director 
The Film Council of America 


THE FILM AND FUNDAMENTAL EDUCATION SERIES. Published 
by The Olen Press, London. Available from Film Centre Ltd. 1678 
Tottenham Court Road, London, W. |, England. Each 20 pages, 
1 shilling. Available in the U. S. from Columbia University Press, 
New York, N. Y 


Produced in collaboration with Unesco, this series of 
booklets covers general principles involved in the use of 
films and filmstrips in fundamental education. (“Funda- 
mental education is concerned with the whole economic and 
social structure of people’s lives.”) The booklets are de- 
signed to help teachers, doctors, and others throughout 
the world whose work takes them into the field of education 
in its widest sense. 

Titles and authors of the booklets are: The Film and 
Fundamental Education (H. G. A. Hughes and Sinclair 
Road), Film and Filmstrip Projection in Fundamental 
Education (Peter Brinson), Choice and Care of Films in 
Fundamental Education (Peter Brinson), Choice and Care 
of Filmstrips in Fundamental Education (George Seager). 

Two related booklets, also available from Film Centre 
Ltd., are Film Discussion Groups in Fundamental Educa- 
tion and A Guide to International Film Sources. 
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* Or will eet ‘hn timer Seen Spelled 
against the A-bomb, how to shield yourself 
and your loved ones, how to know when you are safe? 


SEE THE FILM THAT SHOWS YOU HOW TO STAY ALIVE i 


This 20-minute film shows you people protecting... 
themselves in ways now approved by defense authorities. 

You learn what to do if you get no warning, ? 
where to find shelter, what materials you need in veut ame, 
how fo cleanse yourself of radioactivity 

and much more important information you 


FOR YOUNG AND OLD--NO SHOCKING 
Pattern For Survival does not frighten. 


now released to the public for the first time! 


See this vital film! If atomic disaster strikes your ne 
you may be able to save many lives. 


Featuring WILLIAM L. LAURENCE, Scientific writer: 
New York Times — the only newspeperman ' 
assigned officially to cover the entire Atomic 
only reporter who flew with the A-bornb to 
Filraed with the cooperation of the bg the 
the American Red Cross. % 
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SECOND CHANCE 


The outstanding Protestant Film Commission production based on the Faith Baldwin story which has had 
such tremendous success among the seven Protestant denominations using it intensively this fall. In a dra- 
matic, skillful story, this feature film presents a message vital to all 

“nominal” Christians. 70 min., sound. Lease, $300; rental, $15.00. 


AGAIN . . . PIONEERS! 


Premiered in 100 cities November 6th. We firmly believe that this is 
one of the top religious films of the past few years. Produced at MGM 
and Nassour studios with a notable cast including Colleen Townsend, 
Tom Powers, Regis Toomey, Sarah Padden, Evelyn Brent, and Jimmy 
Hunt. A film to be seen by all who have the interests of democracy at 
heart. 70 min., 16 mm., sound. Lease, $250; rental, $12.00. 


For Brotherhood Month: 
YOUR NEIGHBOR CELEBRATES PREJUDICE 


Unique documentary film presents and interprets 5 “. .. the most mature and convincing study of its 
Jewish holidays: Rosh Hashana, Yom Kippur, Suc- subject yet filmed.”—National Motion Picture Coun- 
coth, Passover and Shevnoth. 26 min., black and cil. 58 min., rental, $12.00; lease, $270.00. 


SOUTH OF THE CLOUDS 


Set in the Near East, this is a dramatic documentation of the changes Christi- 
anity works in young lives. “Best film on missions I’ve ever seen.”—Dr. John 
Mackay. Princeton Theological Seminary. “Enough story and dramatic appeal 
for all kinds of community groups.”—-W. S. Hockman. 35 min., 16 mm., sound. 
Lease, $160; rental, $8.00. 


PUPPET FILMS 


The only Bible story films produced especially for younger children. 
Each film tells a simple story as explanatory framework for one of the 
parables. 15 min., 16 mm.. sound. Color: Lease, $120: rental. $7.50. 
B & W: Lease, $80; rental, 35.00. 


THE LOST SHEEP THE GOOD SAMARITAN 
THE PRODIGAL SON THE TEN TALENTS 


And these popular new films 
KEZLI OF ZORZOR 
New Missions Film made in Africa; highly OUT OF THE DUST 
recommended by ICRE. Sound, 30 min., KENJI COMES HOME 
color. Lease, $220; rental, $10. TORU’S PEOPLE 





DEALERS: Inquire about our new distribution gee permitting selected libraries to acquire these 


outstanding films at nominal print cost plus 50% of the rental fees, but with two important 
options making it possible to acquire full leases on the films. 


RELIGIOUS FILM ASSOCIATION © 45 Astor PLace * New York 3, N.Y. 
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WILLIAM S. HOCKMAN, Editor, 1616 Marlowe Avenue, Lakewood 7, 


Do Visual Aids Cost Too Much ?~--—- 


Those who sell and rent audio-visual materials have 
been reporting that their customers are complaining 
about the cost involved in the use of such materials. 
Those who get around to institutes, workshops, confer- 
ences and previews say they hear this complaint from 
ministers, directors, church school leaders, and other 
church people. 

We believe that a saying of Herbert Hoover sheds 
some light on this situation: “We do not look at the facts 
as they are, but as we are.” What are the facts? 

We believe that few churches are spending as much 
on the total education program as they should. Here and 
there a church is an encouraging exception, but across 
the country as a whole few churches budget adequately 
for religious education and many of them do not put re- 
ligious education costs in the budget at all. The church 
school pays its own way out of its “collections.” Churches 
are expecting effective education for a few cents per month 
per pupil. When this situation prevails, how can the cost 
of visual aids in the average church amount to very much? 

We ask those who complain about the costs of visual 
aids to compare their expenditures over a given year with 
what their church is spending for music; for printing, 
promotion, and postage: or for preaching. In most 
churches religious education has been living off financial 
crumbs, and if audio-visuals got most of the big ones the 
total would still not amount to much. 

We suggest that the cost of audio-visual aids be con- 
sidered on a per pupil basis. Suppose a $9 rental film is 
used to give a group of fifty young people a lasting im- 
pression of St. Paul. Is 18c per pupil too much to pay for 
this? If such use of a film makes the work of six 
teachers easier and more profitable over the next thirteen 
Sundays, has the film cost too much? We believe it has 
been a bargain. 

We believe the current price for black and white film- 
strips is quite reasonable measured against what they 
can help the educator accomplish. We should remember 
that these prices have not risen as much since 1940 as 
other items in our church or household budgets. W. L. 
Rogers, of the Religious Film Association, says “we 
must stop to think of the fact that ten years ago the best 
religious films were renting on an average of $3.00 per 
reel and that today, at a time when all other prices have 
doubled, the best religious films are still renting for the 
same price or even less.” Taking the higher quality of 
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today’s visual materials as a deserved gift, we are paying 
the same or less for visual materials than in 1940. 

We doubt if any other dollar the local church spends 
buys nearly so much as the dollar invested in audio-visual 
materials to help devoted teachers accomplish more and 
better learning in less time. We believe that complaints 
about the cost of visual materials are more closely related 
to the church’s general reluctance to face realistically the 
cost of adequate religious education than they are to the 
actual cost of audio-visual materials. Let’s look at the 
facts as they are, not as we are.—WSH. 


wn eviews and news 


Rolling Stones 


®@ Millions of Americans are rolling stones. It is the lot 
of some, the choice of others. Whichever it is, the chil- 
dren suffer most. The cultural topsoil for the “rolling 
stone” Americans is about one inch thick. There is 
little spiritual humus in it, and the soul trying to live 
on it is pale and puny. If you have any doubts about 
this, see Rolling Stones, a 30-minute black and white film 
by Family Films, Inc. 

The casting is good: The little boy is bright, attractive. 
and a good actor. The mother looks the part, not like an 
escapee from the Follies. She is a strong-hearted person, 
looking for some good soil to take root in. The father 
is a little shy on solid character but has a good heart and 
a far-away look in his eye. The sexton is well cast and 
turns in a good performance. The pastor’s role is short 
and satisfactory. 

The church can use this film in many settings. These 
“rolling stone” people are the special concern of the 
church this year. Across the nation their plight is being 
studied, and the church is trying to reach them with her 
ministry. This film can be used to set a group to thinking 
about the moral and spiritual stunting of America’s po- 
tential gypsies. 

The church is cast in a good light. It is brought into 
the story naturally, and its ministry is genuine but not 
spectacular. If it had not been there, what then? 

It is a good film for young couples to see. The hunger 
of the mother for the inner satisfactions which come 
from getting rooted spiritually and belonging socially 
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ROLLING STONES: This film can be used to set a group to thinking 
about the moral and spiritual stunting of America's potential gypsies. 


will be understood and appreciated. What if she had not 
kept hope and faith alive in her heart? 

This is a good film for the family to see. It will enter- 
tain and it will inspire. It should make church people 
think deeper and work harder. Non-church people should 
see it, too. It will make them stop, look, and think before 
they try living all their tomorrows without spiritual roots. 


You and Your Attitudes 


@ The 20-minute black and white sound film You and 
our Attitudes is another in the Association Films “Art 
of Living” series. The action centers about one family 
where teen-age daughter and son have some of their atti- 
tudes on important things questioned by their parents and 
they in turn question Mom and Dad. The result? It’s 
good, and it causes us (the audience )' to do some thinking 
about the questions raised. This is a good film to motivate 
discussion by youth and adult groups. Its technical quali- 
ties are not on a par with the first of the series, but the 
usefulness of the film is not impaired. 


St. Paul Series 


@ The general qualities of the St. Paul series by Ca- 
thedral Films, Inc.. are holding up well as new films are 
released. The Second Missionary Journey has been 
given a lot of interesting and instructive content. If 
some of the non-textual inclusions trouble those who do 





WE ARE GUILTY 


One of our readers complains that we have not been 
giving sufficient attention to the many excellent filmstrips 
in the church field. He is right—we are guilty! So are 
the producers of filmstrips. They are not sending their 
materials along for preview nearly so regularly as the 
film producers, and we have neglected to ask for preview 
prints. If they will send the prints (to William S. Hock» 
man, 1616 Marlowe Ave., Lakewood 7, Ohio), we shall 
mend our ways. Thanks, Mr. Frederic L. Fay, Director of 
the Visual Aids Department of Whittemore Associates, 
Inc., for your helpful criticisim.—WSH. 





not realize fully that N. T. stories and narratives are 
not shooting script for moving pictures, let them but 
ask and answer this one question: Are these inclusions 
within the bounds of reasonable supposition? The same 
holds for Visit to Corinth, where difficult incidents 
are handled deftly and with fidelity to the spirit and in- 
tent of the narrative. Two slight flaws may be cited: The 
sequence showing the synagogue official on a picnic 
gets a little too close to comedy, and the earthquake 
sequence is a little too long. 

Amid the general excellence of these recent releases 
in a great series, however, such defects are not serious. 
As the series is brought to a close, Mr. Leigh ought to 
show more of Paul’s many-sided and dynamic char- 
acter in his portrayal of the Great Apostle to the Gen- 
tiles. The chyrch at large is indebted to Cathedral for 
overcoming all the manifold hardships and discourage- 
ments incident to production on such a grand scale. 


Light and Darkness 


@ The 20-minute black and white film titled Light and 
Darkness (Corvell Brothers, Hartford, Connecticut) tells 
the story of a beautiful young woman’s adjustment to the 
loss of her eyesight. Its technical qualities are fair. It is 
distributed by Association Films, Inc. 

The story, briefly: The woman injures her head in a 
fall. The specialists predict that total loss of sight may 
come at any time. To adjust herself. she goes to the family 
cottage on a lake in the woods. She struggles with her 
problem, at first without much hope. Then. amid her 
despair, she visits the home of a young wife who is blind 
but who is living normally and going about her duties 
with cheer and self-confidence. The young wife intro- 
duces the woman to Braille. Suddenly one day her sight 
is gone: darkness has come. As the film closes she and 

“her fiance are planning their wedding. 

This is a very good film for use with adults and young 
pecple when you want to center thinking, or discussion, 
on the inner moral and spiritual resources which good 
adjustment to the tragedies and handicaps of life requires. 
It would make a very good backdrop for a short sermon 
or meditation on a related theme. 


Cathedral Films 


VISIT TO CORINTH: Difficult incidents are handled deftly and with 
fidelity to the spirit and intent of the narrative. 
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1 Am an Alcoholic 
@ | Aman Alcoholic is one of RKO’s “This Is America” 


series. It has a running time of 18 minutes, has good 
technical qualities, and is distributed by McGraw-Hill. 

Before it gets on with telling the story of Alcoholics 
Anonymous, it pins a posy on the foul liquor business, 
and for this reason it does not rate a recommendation 
for church use by this reviewer. Certainly the founding. 
philosophy, and techniques of the AA organization can 
he presented without a prelude of praise for the very 
traffic which drags men and women down into the bottom- 
less pit of degradation from which the AA lifts them. 
Those desiring to use this film to tell mature audiences 
the AA story will certairily begin the film after the pro- 
ducer’s servile bow to the Great Destroyer. The AA’s 
deserve a better film-story, and until it is produced the 
church can wait. 


The Littlest Angel 


@ Coronet’s 13-minute film version of Charles Tazewell’s 
widely-known Christmas story, The Littlest Angel, em- 
ploys animation and narration against a background of 
organ and choral music and is available in either black 
and white or color. 

Its technical qualities are good. The music is nicely 
keyed to both pictures and a well-spoken narration. The 


“Love Thy Neighbor” 


30 minutes . . . lémm Sound, Black & White, 
$8.00 per day rental, additional days $4.00 
Every once-in-a-generation there appears an 
endea‘ing character who is artless, winsome 
and timeless. He appears wise to the foolish 
foolish to the wise, and therefore gains an 
audience with both. Such is the character of 
Lem, the postman, who challenges the prob- 
lems in human relations that he finds on his 
crowded city route. 


g animator keeps pretiy well within 
the bounds set by the story itself. ‘Ihe pictorial sequences 
are interesting. smooth in their transitions, and effective. 


imaginaiion of the 


On the side of content, two questions will be asked by 
thoughtful churchmen: How much reality does filming 
impart to such fanciful materials? Is this a film for 
children or adults? 

When such a story is heard or read, the mind supplies 
the imagery and remains aware that it is doing so. When 
the images are supplied on a screen, the mind tends to 
accept these images as reality. Whether this is true to the 
same degree with animated sequences as with live drama 
has not been satisfactorily settled. If the pictorial content 
of this film becomes real for children and adults, and 
especially for children, many sincere and _ intelligent 
parents and religious leaders will question iis suitability 
for showing to children in church and school. 

If this film achieves the psychological power of dra- 
matic motion pictures, becoming an effective illusion of 
reality, then there is a dangerous anthropomorphism in 
it about how the Star of Bethlehem came to be. While 
God is represented as a great light, a very human hand 
comes forth to take the Littlest Ang-I’s box of earthly 
trinkets. Has any other producer aitempted such a spe- 
cific visualization of God? 

How fanciful can angels remain (in the mind of the 
child) when they are represented as in this film? None 
but the smallest child mistakes flat-picture representations 
of angels for reality. By imparting motion, the film lifts 
these pictures to the psychological level where they be- 
come an effective illusion of reality. If. after children see 


$8.00 per doy rental, 

‘And when the sun was up, they were scorched: 
and because they hed no root, they withered 
away. 

Pathos and tragedy is the lot of the thousands 
of children in the uprooted families of America. 
A kindly sexton, and the minister, enlist the 
power of the church to stabilize this family. An 
account of how one church met this preva’ 
problem of our day. 





< 
“The Road Back” 


30 minutes... 
$8.00 per day A, 
During Lenten season $12 

in the cut-throat competition of modern busi- 
ness, is it possible for a man to experience the 
renewal of strength, power and hope that is the 
message of the resurrection? 

A modern adver ising man chooses faith in spite 
of adversity it brings to him and his associate 
their wives and chidren, new insights into the 
meaning of Easter. 


Write for Free ee, ead Address of Nearest Library or Denominational Publishing House 


OTHER F'LMS: 
“o the Right Side’ 

‘The et Our Deer’* 
Ete ad he Peer” 
“Unto Thyself Be True"’ 
“Yesterday, Tedey ond For- 


1584 Crossroads-of-the-World, Hollywood 28, Calif. wor’ 


émm Sound, Black & White, 
additional days $4.00. 


OTHER FILMS: 
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“FIBERBILT” 
CASES 


“THEY LAST 
INDEFINITELY’: 


Equipped with stee! 
corners, steel card 
holder and heavy 
web straps. 


Only original 

Fiberbilt Cases 

bear this 
TRADE MARK 


“Your Assurance 
of Finest Quality’ 


am SOLD BY ALL 
ae aL Sa . _ LEADING DEALERS 
For lémm Film—400" te 2000' Reels 








EDGE NUMBERED 
WORK PRINTS 


SYNCHRONIZED 
STUDIO PHOTOGRAPHY 


SOUND RECORDING 


RELEASE PRINTS— 
COLOR and BAW 


DUPLICATE NEGATIVES 


Write for prices 
DEPT. 


U 
GEO. W. COLBURN LABORATORY, Inc. 


164 NORTH WACKER DRIVE, CHICAGO 6 ILLINOIS 








= Hew Englend or Middle Atlantic States, Rent Educational Films ot 


ONLY $3.00 A WEEK (ret scroot weet of 5 days) 

at of 1,250 educational reels to choose from, includi Coronet, 

a ica, Vocational Guidance, March of Time, British informa- 

en rvices, Dediey. Pie Pletorial, Official. Hawley-Lord, EBF, United World, 
ims ‘or Complete List 


and McGraw-Hill 
34 E. Putnam Ave. 


PIX FILM SERVICE Greenwich, Conn. 








MAKE YOUR OWN 
TYPEWRITER SLIDES 
Use Redio-Mets—Requier Size 3'/4''x4"" 

or the NEW DUPLEX 2°°x2" 

On sale by Theatre Supply Dealers 
Write for Free Sample 
RADIO-MAT SLIDE CO.., Inc., Dept.V 
222 Oakridge Bivd., Daytona Beach, Fia. 


WITH your quickly 
TYPEWRITTEN 
MESSAGES 
BO RADIO-MATS $1.80 











Make your reservations now to attend 
DAV! ATLANTIC CITY NATIONAL CONFERENCE 


February 19-22, 1951 


WRITE: J. J. McPherson, Executive Secretary 
Dept. of Audio-Visual Instruction, N.E.A. 
1201 16th St.. N.W., Washington 6, D.C. 
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this film, angels move from the realm of fancy to reality, 
many spiritually-minded leaders will be considerably 
troubled. Thus, the visualization on film of a charming 
little story can raise some crucial questions for parents 
and educators who take their work seriously. 

Many Christmas stories obviously are written to say 
something to adults while being told to children. The 
Littlest Angel certainly falls into this category. While in- 
teresting to children because of its format and content, 
its religious value for them must be sincerely questioned. 

Many educators in the church will doubtless consider 
the basic subject matter of this film too serious and sa- 
cred for use in contexts of enjoyment and entertainment. 
The church has already yielded too much ground to those 
who would, either out of ignorance or avarice, secularize 
the holy themes and days of the Christian religion. 

The church needs films relating to special days and 
themes, but these films must be made by producers who 
are aware of all the religious and theological implications 
of the material which they touch with the potent magic of 
cinema. Good technical qualities are not enough. Soon 
the church must take them for granted. Soon only their 
absence will demand a comment by the reviewer and the 
user. They must be good films in content, and the con- 
tent must be weighed and evaluated after it has been 
transmitted into motion pictures. Filming brings things 
alive; makes them real. This is ultimately the essential 
reason for filming something, and it places those who 
produce films for use above the level of entertainment 
under a very serious responsibility. 


The Road Back 


@ The Road Back, a 30-minute dramatic black and white 
film by Family Films, Inc., is not an Easter film. It is the 
story of two men who lost their jobs in the advertising 
department of a store just before Christmas and got them 
back again just before Easter. Looked at from another 
angle, it tells how two men reacted quite differently to 
their loss of employment. It also records the failure of the 
cut-throat business policies which a son puts into effect 
when his father turns over the business. 

Because the makers of this film did not major one or the 
other of these themes, the finished product is not very 
satisfactory from the standpoint of content and what it 
says and teaches. On the technical side its qualities are 
quite satisfactory. 





SEND FOR YOUR COPY NOW Price 50c 


The Religious Screen 


William S. 


Hockman, Editor 


A Reprint of 19 Helpful Articles from 
"The Church Department" of 
EDUCATIONAL SCREEN 


Order from Educational Screen, Inc., 64 E. Lake St., Chicago |, Ill 
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THIS 1S THE UN—Its Actual Voices. Tribune Productions, Inc., 40 
East 49th Street, New York 17, N. Y. Available on a single micro- 
groove disc at 33'/ rpm or in an album of five discs (10 sides} at 
78 rpm. 

A new entry into educational records is making a very 
worthwhile contribution to the field with an auspicious 
“first recording” which embodies artistry of a high order, 
sincerity of purpose, sound selection and editing of mate- 
rial, documentary authenticity and, most important, genu- 
ine school value. 

“This Is the UN—Its Actual Voices” is the first recorded 
history of the United Nations telling the story of the 
formation of the international body, the aims, principles, 
and major achievements of the UN. This is a thoroughly 
interesting, dynamically produced documentary which pre- 
sents the actual voices of UN participants in the per- 
formance of their duties, thereby achieving essential 
dramatic impact. Mr. Franchot Tone reads the running 
commentary with simplicity and dignity wholly befitting 
this specialized audio history. 

Chronologically, “This Is the UN” presents first the 
proclamation of the “four freedoms” by Franklin Delano 
Roosevelt and proceeds with the formation of the United 
Nations at San Francisco five years ago. This first seg- 
ment includes statements by Anthony Eden, Vyacheslav 
Molotov, T. V. Soong, and Georges Bidault. Edward R. 
Stettinius, Jr., is heard as he opens the Conference on 
Organization. 

The principles of the UN are presented on the second 
side, and the subject of atomic energy is explored in the 
third section, titled “Facing Atomic Energy”. The basic 
difference between the positions maintained by the United 
States and the USSR is explained. Among others, James F. 

, Byrnes and Bernard Baruch are heard in appropriate 
statements. Reproduced here is a small part of Mr. 
Baruch’s speech in which he, perhaps prophetically, re- 
ferred to the functions of the UN committee studying 
atomic control by saying, “We are here to make a choice 
between the quick and the dead. That is our business”. 
On side four the history of Indonesian independence is 
traced, and the growth of the UN as mirrored in the 
increase of its numerical strength is demonstrated on 
side five. The mediation in Palestine is here summarized, 
too, including a dramatic reproduction of Dr. Ralph 
Bunche’s actual broadcast from Rhodesia announcing the 
first step in the solution of the differences between the 
Aralhs and the Jews—the signing of an armistice between 
Israel and Egypt. 

Other subjects discussed in this excellent album include 
“Toward Economic and Social Progress”, an exploration 
of the work of the Economic and Social Council; “Trustee- 
ship Council”, which includes a statement by Dr. Bunche of 
the UN’s concern for peoples in trust and colonial areas; 
the “Universal Declaration of Human Rights” and the 
dedication of permanent headquarters for the UN in New 
York. 

This album is up-to-date—including references to the 
outbreak of hostilities in Korea and the action of the United 
Nations in preparing te defend and support the independ- 
ence of the Koreans. The authors and producers of this 
recorded summary, Eleanor Gardiner and Saul Carlson, 
have effectively utilized the particular advantages of audio 
presentation and have thereby given this recording a 
reality and a meaningfulness which might not otherwise 
have been achieved. 

Each of the ten segments is a complete program in itself 


January, 1951 Advertisers we 











4 inches or for complete darken- 
ing in light arrester frame, as 
illustrated above. 


Write us your needs and we 
will make recommendations. 


BECKLEY-CARDY (CO. 


1632 Indiana Ave., Chicago 16, lil. 


JUST PULL DOWN 
These Shades 


and You Have 
a Light Proof 


Projection Room 


Classrooms, cafeterias, 
salesrooms, offices— 
any room—can be in- 
stantly converted into 
a light-proof projection 
room with these 


Beckley-Cardy Darkening Shades 
Absolutely light tight. 

Made of Supertex Shade Cloth, they last for many 

years. Can be installed to overlap window frame 2 to 








Institutional 
Window Shades 
Supertex Fabric 
Vat dyed cotton 
duck. 

Long life, beauty. 
Write for quote- 
tions. 








Bird Songs 


538 Glen Arden Drive 
Pittsburgh 8, Po. 


HEIDENKAMP BIRD FILMS 
e “BIRDS OF NORTH AMERICA” 
© “BIRD MIGRATION” 
e “THE WOOD THRUSH” 
16mm e “THE BLUEBIRD" 
ae © “THE ROBIN" 


finest ia 
Educational 
Bird Film 
Motion 
Pictures 


Write for descriptive brochure 


Preducer & Distributor Eastern 
HEIDENKAMP NATURE PICTURES ALSERTSEN DISTRIBUTING CO. 
1105 Perk Avenue 
New York 28, N. Y. 








History and Geography. 





Utility set $47.50 net. 


Write for SCHOOL LIST catalog describ- 
ing feature length rental “movies”, film- 
strips, recordings and other visual materials. 
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330 W. 42nd St. New York 18, N. Y. 


U. S. GEO-HISTORIC MAP SLIDES 


United States history visualized through the Revolu- 
tionary War {1400-1783}. An invaluable set of 46 
full color 2 x 2 single-concept slides for teaching 
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FULE COLOR FILMSTRIPS 


PLANTS AND GARDENS 


A new series of nine FULL COLOR FILMSTRIPS, the basic 
objective of which is to assist in arousing in children of the 
intermediate grades a love of plants and flowers, and appre- 
ciation of their beauty, and a sense of civic pride in their 
upkeep and conservation. 

PLANTS IN HOME AND SCHOOL THE WOODS IN SUMMER 
U. S. CONSERVATION SERVICE PLANTS IN MY GARDEN 


CARING FOR OUR GARDENS A VEGETABLE GARDEN 
THE WOODS IN AUTUMN PLANTS IN THE PARK 


THE WOODS IN SPRING $22 50 Complete 
. 


This “Ad” Attached to Your School Letter Head, 
Will Bring You by Return Mail, A Trial Preview Set 
ES-5 








TEACH MATH WITH EDUCATOR APPROVED 


FORM. 

ADD, —a DIVIDE AND MULTIPLY 
ND ENJOY IT. 

$3.95 aiatiah - On remittance with order. 











Announcing oe 


“The Kitchen Pictures” —six S-minute subjects designed to be 
used together as a short course in modern cooking techniques. Sound 
color o b&w. 

Write todoy for free film and filmstr:p cataleg 


Saude Meservey, be > pith eur 








Write for new catalog of 16MM CLASSROOM [FILMS 
48 Health & Social Studies Films 
Arithmetic Films 
16 Practice! Plane Geometry Films 
Sale and Rental. 
KNOWLEDGE BUILDERS 


625 Madison Ave., New York 22, N. Y. 
Viswal Education Center Bidg., Floral Pk., N. Y. 











35MM. SCIENCE SLIDE FILMS 
MADE BY TEACHERS FOR TEACHERS 
BIOLOGY PHYSICS 
MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 
How to Study—Pencil Techniques 


VISUAL SCIENCES, seve = Suffern, New York 








FOR FILM SOCIETIES 
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and may be heard and used independently of one another 
Thus a program of desired length can be arranged or, more 
appropriately, the five-minute presentation can be used to 
motivate discussion of the functions and activities of the 


United Nations as well as of the part the United States 


and other nations play in it. 

“This Is the UN” is a valuable contribution to the 
growing library of records prepared expressly for edu- 
cational purposes. It is a worthy addition to recording 
libraries in any secondary school where the teaching of 
the social studies and modern history is undertaken. The 
records are entirely suitable for school use and there is 
nothing in them to detract in any way from their educa- 
tional value. They must be judged “excellent” on any scale 
designed to rate the potential educational value of record- 
ings. These dises cannot be used with full profit by younger 
students but they will appeal to more mature minds. They 
will contribute much to learning in the social studies 
and modern history for those junior high school students 
ready to hear this material, for secondary school students, 
and in adult education classes and discussion groups. The 
dises can be used, too, on the college level, particularly as 
assigned listening. They may be used to motivate both 
reading and discussion, for the preliminary presentation 
of material, or for quick summary. The organization of 
the material is such that students will be helped in their 
efforts to understand the functions and the functioning 
of the United Nations. 


SQUARE DANCES. Columbia Records, Inc., Bridgeport, Connecticut. 
Available on a single microgroove disc at 33!/; rpm or in an album 
at 78 rpm. 


SQUARE DANCES—VOLUME Ii. Columbia Records, Inc., Bridge- 
port, Connecticut. Available on a single microgroove disc at 33'/; 
rpm or in an album at 78 rpm. 


Square dancing is fun and a profitab!e addition to the 
physical education program. Lawrence Loy, who calls the 
figures in both of the albums listed above, is recognized 
as outstanding in this field. These calls are of average 
simplicity, and the figures can be readily learned and 
thoroughly enjoyed by upper elementary school children 
and their elders. 

These discs are suitable for school use, and there is 
nothing in them to detract from their educational value. 
These very good recordings are useful in physical educa- 
tion in all grades above the fourth and may be used to 
motivate interest in social as well as square dancing, for 
the presentation of calls as well as for sheer enjoyment. 

Among the favorite square dancing tunes heard on these 
dises are “Darling Nellie Gray”, “Oh Susanna”, “Little 
Brown Jug”, “Arkansas Traveler”, “Walkin’ Up Town” 
and “My Love Is but a Lassie ‘O”. 


Needle Chatter ... 

It is enceuraging to see and hear new tape recording 
equipment for schools which approaches broadcast quality 

. Anticipate special seasonal interests in February and 
prepare t> use such recordings as “Abe Lincoln in Illinois” 
and “George Washington”. You may want to plan to pre- 
sent these, in installments, on your central sound system 
during homeroom periods. Don’t hesitate to adopt and to 
use to your advantage some of the showmanlike presenta- 
tion techniques employed in network broadcasting . .. When 
you are buying “portable” audio equipment, try carrying 
it yourself for a considerable distance to be sure that it is 
really “portable” and not more accurately described as 
“porterable” . . . It won’t be long before commercially 
recorded tapes will be generally available for purchase, 
probably at a price about one dollar above the present cost 
of “raw” tape ... Early reports indicate that the Burl 
Ives albums specially prepared for school use and recently 
released by Encyclopaedia Britannica Films will be very 
useful. It is a careful collection of American folk songs 


suitable for American history instruction. 
—MUB. 
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NAVA Regional Meetings 


Definite dates and places for the 
three National Audio-Visual Associa- 
tion regional meetings for 1951 have 
been announced. The Central Regional 
Meeting will be held at the Buena 
Vista Hotel, Biloxi, Mississippi, Janu- 
ary 18-20. General chairman of the 
meeting is Herschel Smith of Her- 
schel Smith Company, Jackson, Mis- 
sissippi. Malcolm Ewing of Jasper 
Ewing and Sons, Jackson, is program 
chairman. 

The Western Regional Meeting will 
be held at the Claremont Hotel, Berke- 
ley, California, January 26-27. Gen- 
eral chairman is Caswell C. Elkins of 
Caswell C. Elkins Company, Berkeley. 

The Eastern Regional Meeting is to 
be held at the Berkeley-Carteret 
Hotel, Asbury Park, New Jersey, 
April 13-14. Milton Stark of Stark 
Films, Baltimore, is general chairman 
of the meeting. 


National Institute Planners 


The 1951 membership of the Board 
of Governors of the National Insti- 
tute for Audio-Visual Selling has 
been announced by Hazel Calhoun, 
president of the National Audio-Vis- 
ual Association. The Institute, a co- 
operative project of NAVA and the 
Indiana University Audio-Visual Cen- 
ter, is held each summer at Indiana 
University. The Board of Governors 
has full charge of its planning and 
management. 

Members of the Board of Gover- 
nors for 1951 are: John Dostal, 
Radio Corporation of America; Robert 
Gaskins, Lawrence Camera Shop; 
Adolph Wertheimer, Radiant Manu- 
facturing Company; Norman Grimm, 
Grimm-Williams Company; Brunson 
Motley, Cathedral Films; Frank E. 
Creasy, Motion Picture Supply Com- 
pany; Robert L. Shoemaker, Operadio 
Manufacturing Company; H. Herbert 
Myers, Charles Beseler Company; 
Hazel Calhoun, Calhoun Company; 
James M. Goodsell, Popular Science 
Audio-Visual Division; Edward F. 
Arendt, Swank Motion Pictures; and 
William F. Barnes, Brush Develop- 
ment Corporation. 

Representing Indiana University 
in the planning of the Institute are 
L. C. Larson, Ernest Tiemann, and 
John Persell, all of the University’s 
Audio-Visual Center. 
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Victor Plant to Bendix 


Bendix Aviation Corporation has 
purchased the property and facilities 
of the Victor Animatograph Corpora- 
tion at Davenport, Iowa, including a 
modern factory building, to handle in- 
creased production of aircraft instru- 
ments and accessories for the expand- 
ing U.S. military program. 

The sale will in no way interfere 
with the continued steady production 
of Victor 16mm sound projectors. On 
the contrary, it is expected to result 
in considerably augmented production 
capacity and dealer deliveries. 


Wages of Success 


@ Workers at Bell & Howell Com- 
pany may well be proud of their 
company and themselves, judging 
from a recent report from the Chi- 
cago producers of cameras, projec- 
tors, and microfilm. With this year’s 
earnings the second largest in the 
company’s 44-year history, Bell & 
Howell has declared a 50 per cent 


extra bonus to its employees in rec- 
ognition and appreciation of their 
extra efforts during the year. 


“@ Eastman Kodak Company’s board 
of directors recently voted a wage 
dividend of an estimated $18,000,000 
for about 45,000 Kodak employees 
in the U. S. The wage dividend is 
the largest total amount in the 39- 
year history of the plan at Kodak. 


SVE in Canada 


Final negotiations for the largest 
single order of still projectors and 
materials ever placed by General 
Films Limited of Canada were com- 
pleted recently with the Society for 
Visual Education, Inc., Chicago. John 
C. Kennan, Vice-President and Di- 
rector of Sales for SVE, and Orrin 
Paulson of General Films Limited 
announced at the same time the ap- 
pointment of the latter as exclusive 
distributors for all SVE products in 
Canada. 





Mr. Fletcher.) 





Ex-University of Chicago Chancellor Robert M. Hutchins and EBFilms President 
C. Scott Fletcher congratulate Orrin Paulson, Sales Manager of General Films 
Limited of Canada, on the greatly increased distribution of educational films in 
Carada during a recent Encyclopaedia Britannica Films board of directors meeting 
in Chicago. Mr. Hutchins is an EBFilms director and chairman of the board of 
editors of Encyclopaedia Britannica. (Left to right: Mr. Hutchins, Mr. Paulson, 
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TO PROLONG 
FILM 
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mov 
CORONET * BEVA 
S.V.€. * MCGRAW-HILL 
YOUNG AMERICA 
POPULAR SCIENCE 
AT NO EXTRA COST TO YOU 
THE FAMOUS 


VACUUM ATE 


FILM PROTECTIVE PROCESS 


sume VAPQRATE 
SROTESE® AGAUOT ermtnee Fiacermert, 
we One Treatment Lasts 

the Life of the Film 


AU GIVE... 


Brittle Film Rejuvenated 
LOOK FOR VACUUMATE 
ON THE LEADER! 


Laboratories in vu. &. 
Canada 


and" Puitionine Istands 
WRITE FOR INFORMATION NOW 
Vecuumete Corp. 446 W. 43rd St. N.Y 











PICTUREPHONE 


aor school uses. 

room, cafeteria, - By 

library Countless records available—many free. High- 

est quality playback record player and —_ address. 
Jesigned especially for schools. Clearest tone, Most 

convenient. Light Bm. y Plays all records and 16 

inch tmaset a eS a 78 rpm. Ideal class 

°. 


i “McCLURE “TALKING PICTURES 
1119% W. bas snasarn Bived., anessitt 7 





WRITE FOR NEW CATALOG 
OF ALL-STEEL 
SLIDE & MOVIE Accessories 


BRUMBERGER CO., INC. 
34 34th St., Brooklyn 32, N. Y. 


FILMS 
3 by artists Hand drawn on 
mo by Norman McLaren, NFB of Canada 
* Stors ond Stri —3 min. 
min. 
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Equipment 





| New "Current Models" 


A new and revised edition of “Cur- 


| rent Models of Projection Equipment” 
| is available from the National Audio- 


| Evanston, Illinois (price: $1.00). 


Visual Association, 845 Chicago Ave., 
The 
12-page pamphlet contains up-to-date 
specifications and prices for the pro- 


| jection equipment manufactured by 


40 companies. It includes a total of 
186 models of projection equipment: 


| 39 16mm sound projectors, 15 auto- 
| matic projectors, 1 microscopic pro- 


jector, 15 opaque and combination 
projectors, 11 overhead projectors, 80 
slide and filmstrip projectors, and 2 
sound filmstrip projectors. 


Radiant Review 


The complete 1951 line of Radiant 
projection screens is reviewed and 
illustrated in a new catalog available 
free from the Radiant Manufactur- 
ing Corporation, 2627 W. Roosevelt 
Road, Chicago 8. The brochure fea- 
tures a portable stand called the 
“Sky-Lift”, which converts a regular 
wall screen to either a tripod or plat- 


| form model and supports screens up 





to 12x12 feet. The catalog includes 
a section on “How to Choose Your 
Projection Screen” as well as a handy 
projection chart. 


Standard Library Plan 


The problem of organizing and ad- 
ministering a 2” x 2” slide and 35mm 
filmstrip library is made easier by a 
new combination library plan released 
by the Standard Projector and Equip- 
ment Company of Chicago. 

Three versions of the plan are avail- 
able: for slides only, for slides and 
filmstrips, or for filmstrips only. 
When all drawers of the six-drawer 
all-steel cabinets are fitted for slides, 
there are individually numbered and 
titled compartments for 1,152 glass 
slides or 3,456 readymounts. 

The Standard Library Plan is dis- 
tributed by photographic stores, vis- 
ual education dealers, and schoo] sup- 
ply distributors. 


GoldE Lenses 


Long-throw projection with full- 
color correction and brilliant detail, 
reports GoldE Manufacturing Com- 
pany, is now assured for all 3%” x 4” 
slides by the use of the new GoldE 
14”, 16”, and 18” coated anastigmat 
lenses. The lenses are especially made 
for the GoldE 1000-watt blower-cooled 
Air-Flo Projector, the 1000-watt blow- 
er-cooled All Purpose Projector, and 
the 1000- and 500-watt Master Pro- 
jectors. Further information may be 
obtained by writing to GoldE, Service 
Department, 1220 W. Madison St., 


| Chicago. 























“I'm sure that instruction manual said some- 
thing about having enough loop.” 


Leitz Bindomat 


One of the latest Leitz accessories, 
the Bindomat, is announced as pro- 
viding complete protection for color 
transparencies. In six simple steps 
the device permits correct mounting, 
convenient lining-up and rapid bind- 
ing of slides, with no “fumble-fin- 
gered manipulation” involved. A de- 
scriptive folder can be secured from 
E. Leitz, Inc., 304 Hudson St., New 
York City 13. 


Splicing Outfit 

The new Cine-Kodak Duo Splicer 
Outfit, which can be used to splice 
either 16mm or 8mm sound or silent 
motion picture film, was announced 
recently by the Eastman Kodak Cem- 
pany. In addition to the splicer it- 
self, the outfit contains a two-ounce 
bottle of Kodak Film Cement, an 
extra bottle for water, and a cleaning 
brush as well as screws for attaching 
the splicer to a rewind board. 


Baja Slide Case 


A new “Baja” slide case has been 
announced by Barnett & Jaffe, 633 
Arch St., Philadelphia. The Model 
3144 accommodates fifty 3%” x4” 
slides. The plywood, leatherette-cov- 
ered case incorporates a filing sys- 
tem made of sturdy fiberboard di- 
viders set in a molded all-bakelite 
unit with each space indexed. A 
removable index card is supplied in 
the lid. 





PLAYS 

ALL SPEEDS 78. 45, 25 RPM 
ALL SIZES 
ALL KINDS oF RECORDS 
High Fidelity—Low Priced 

from $24.95-$64.50 

Catalog Upon Request 
AUDIO-MASTER 


341 Madison Ave..N.¥.17_N ¥ 


7-17% inch 
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Brumberger A-V Aids 


Film reels and cans, reel chests, 
slide and stereo binders, files and 
viewers, contact printers, paper safes, 
and other photographic products are 
described and illustrated in a 1951 
eatalog available free from the Brum- 
berger Company, 34 Thirty-Fourth 
St., Brooklyn 32, New York. 


Audio-Master Redesigned 


The Audio-Master Company, 341 
Madison Ave., New York, has rede- 
signed its portable transcription play- 
back—the Audio-Master '51. The new 
machine plays all speeds and all 
size records, including transcriptions. 
Among important features are the 
four-tube high gain amplifier, the de- 
tachable eight-inch loudspeaker with 
a ten-foot cord, and the twist crystal 
cartridge fitted with two permanent 
needles. The unit is now equipped 
with a P. A. system. 


Speed-i-o-scope Use 


Tachistoscopic methods of teaching 
and the use of the SVE Speed-i-o- 
scope are described in two mono- 
graphs available from the Society for 
Visual Education, 1345 Diversey Park- 
way, Chicago. Titles of the two edu- 
eator-written articles in the mono- 
graphs are “The Speed-i-o-scope 
(Tachistoscope) Method in Teaching 
Mathematics” and “The Tachisto- 
scope—An Investment for School 
Learning.” 


Turnover Cartridge 


A new Turnover Crystal Cartridge 
for record players has been developed 
by Electro-Voice, Inc., Buchanan, 
Michigan. Using the exclusive E-V 
Torque Drive system, the Model 96-T 
Turnover Cartridge offers many new 
features to facilitate phono pickup 
design and improve performance on 
3314, 45, and 78 rpm records in origi- 
nal equipment and in replacement. 

In the Electro-Voice Turnover Cart- 
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ridge, each needle is completely iso- 
lated; there is no extra mechanical 
loading. 

The manufacturer reports that 
the Turnover is“simple to install and 
easily replaces most present-day turn- 
crystal cartridges in existing 
changers 


over 


New Magazine 16 


Newest addition to the “Magazine 
16” group of movie cameras is the 
Cine-Kodak Royal Magazine Camera 
recently introduced by Eastman 
Kodak Company. Combining the con- 
venience of magazine loading with 





Pian te attend the 
DAV! ATLANTIC CITY 
NATIONAL CONFERENCE 
February 19-22, 1951 











the optical excellence of a Kodak- 
made f/1.9 Extar lens, the new cam- 
era can be focused accurately on sub- 
jects from twelve inches to infinity. 
The camera is available through all 
Kodak 


dealers. 





remarkable student progress— 

almost unbelievable, to one unfamiliar with latest 
techniques. The gain achieved by adult classes 
with Keystone Tachistoscopic training has ex- 


ceeded 50% 


than a year’s progress in one semester . . 


; numerous students have made more 
. others 


have doubled their reading speeds in 12 weeks 


. and, in many cases— 


when the teacher is 


not experienced in tachistoscopic work 
Most heartening to a teacher using the Keystone 
Tachistoscope for the first time are the immediate 
successes made by many others who were equally inexperienced. 


thoroughly proved 


daily programs are clearly detailed 
The teacher beginning tachistoscopic work has been freed from 


dependence upon verbal instructions .. . 


is guided by a step- 


by-step outline of procedure, practical measures of progress. 


basic reading skills 


are taught better and faster with Keystone Tachistoscopic training. For 
example: Quick and accurate seeing, enlarged visual span and enlarged 
span of recognition, instantaneous interpretation, removal of psycholog- 


ical blockages, high motivation. 


basic skills in 


spelling, arithmetic, art and music— 
are taught more rapidly and effectively with the Keystone Tachistoscope. 


Keystone Tachistoscopic Training is 


necessary preparation for elementary 


and remedial reading work using reading accelerators and the Key- 
stone Reading Pacer. (More harm than good can be done by forcing speed 
before the basic skills are learned and well fixed). 


The New 
Manual of Instructions 
is the result of 12 years of successful 
use (the first 400 Tachistoscopes pro- 
vided for the U. S. Navy’s recognition 
work, in 1942, were Keystone). 


The new manual is unparalleled for 
completeness, clarity, practical helpful- 
ness. It is not just another book of 
theory, but is practical, specific and 
clearly based on experience in the class- 
room. Information will be sent on 
request. 


KEYSTONE VIEW CO. 
Meadville, Penna. 


Since 1892. Producers of Superior Visua! Aids 
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Motion Pictures 





lémm films announced here are 
sound and black and white, unless 
otherwise indicated. 


oerere 





@ Coronet Fi_Ms, 65 E. South Water, 
Chicago 1, Il. Each film 1 reel, color 
or black and white, unless otherwise 
indicated. 

William Shakespeare: Background 
for His Works (1% reels)—places of 
Shakespeare’s times and elements of 
English life that gave the poet-play- 
wright his language and shaped his 
character. 

Cuba: The Land and the People— 
over-all view :of modern Cuban 
life, emphasizing Spanish background, 
strategic value of island to American 
security, and economic ties with U. S. 

Decimals Are Easy—intermediate 
and junior-high presentation of deci- 
mals as an integral part of our num- 
ber system. 

Fundamentals of Public Speaking— 
practical picturization of how to ana- 
lyze a speech situation, how to plan 
and deliver a talk that will get results. 

Better Use of Leisure Time—guide 
to interesting and educational leisure- 
time activities for young people. 

Benefits of Looking Ahead—dram- 
atized presentation of importance of 
thinking seriously about the future 
and doing something about it; for jun- 
ior high through adult levels. 


@ INDIANA UNIVERSITY, Audio-Visual 
Center, Bloomington, Ind. (Films may 
also be purchased from Educational 
Film Library Association, Suite 1000, 
1600 Broadway, New York 19, N. Y.) 

Introduction to Student Teaching 
(2 reels)—activities and problems of 
student teachers, primarily on second- 
ary level; produced for use with stu- 
dent teachers and supervising teach- 
ers. 

Testing Intelligence with the Stan- 
ford-Binet (2 reels)—overview of 
types of items and method of admin- 
istration employed in the Stanford- 
Binet Intelligence Test; shows how 
results of the tests are translated into 
mental ages and intelligence quotients. 

Craftsmanship in Clay: Throwing 
(1 reel, color)—demonstraticn of how 
pottery is shaped on a potter’s wheel; 
produced to teach the basic skills re- 
quired and to encourage interest in 
eeramics and appreciation of the art 
of pottery making. 

Craftsmanship in Clay: Stacking 
and Firing (1 reel, color)—-demonstra- 
tion of how unglazed pottery, is 
stacked and fired in an electric kiln. 


@ University or RocHESTER, Roches- 
ter, N. Y. 

A Century Toward Tomorrow (2 
reels, color)—centennia! picture story 
of the history and development of the 
University of Rochester showing mod- 
ern operations and facilities and cov- 
ering all schools and_colleges, includ- 
ing the Eastmar School of Music. 





MOODY 


“GOD OF CREATION” — 
37 min. 

“GOD OF THE ATOM” — 
40 min. 
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(For SPARKLING PROGRAMS in 1951 - use 
FAMOUS SCIENCE FILMS 


produced by Dr. Irwin A. Moon 


INSTITUTE OF SCIENCE 
16 mm. — color — sound 


“VOICE OF THE DEEP’'— 
30 min. : 

“DUST OR DESTINY”’— 
45 min. 


Available on rental throughout 
the entire United States 


motor rere 


Don H. Parson, Director 

Film Department ES-507 
Moody Bible lastitute 

820 North La Salle Street 
Chicage 10, Iifinois 

Please send fm information te: 
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@ ENCYCLOPAEDIA BRITANNICA FILMs, 
Wilmette, Il. 

The Federal Reserve System (2 
reels)—history and philosophy of Fed- 
eral Reserve System and methods by 
which it is designed to cushion effects 
of economic upheavals. 

Birds Are Interesting (1 reel, color) 
—elementary presentation of classifi- 
cations and characteristics of various 
birds. 

Vocal Music (1 reel)—-music appre- 
ciation film designed to increase the 
desire among students for participa- 
tion in choral work; features work 
of Chicago’s Car] Schurz High School 
choral groups. 

Sunrise Serenades (3 reels, color)— 
unique calls and dances of three spe- 
cies of grouse in U.S. and Canada. 
A 1-reel version, Grouse of the Grass- 
land, shows the courtship ceremonies 
of the Missouri prairie chicken. 

The Beaver (1 reel, color)—charac- 
teristics, life and work of the beaver. 


@ McGraw-Hi1 Book Co., Text-Film 
Dept., 330 W. 42nd St., New York 
City 18. 

Sociological Problems—The After- 
math of World War II (1% reels 
each)—a special group of six motion 
pictures chosen from the “This Is 
America” series of films presenting 
different facets of the changing soci- 
ological pattern of the post-war 
world. Subjects covered include hous- 
ing shortages, slum clearance, the 
opening up of new frontiers, displaced 
persons, and the overcrowding of war- 
swollen urban industrial areas. Titles: 
No Place Like Home, Northern Ram- 
part, San Francisco, California Boom- 
town, Street of Shadows, Passport to 
Nowhere. Under the terms of an 
agreement between McGraw-Hill and 
RKO Pathe, these films are available 
under a 10-year lease arrangement. 

You Can Beat the A-Bomb (2 reels) 
—dramatic presentation of what to do 
in case of A-Bomb attack, stressing 
preventive measures that will save 
lives. 


@ British INFORMATION SERVICES, 30 
Rockefeller Plaza, New York City 20. 

One Man’s Story (3 reels)—story of 
a former Medical Officer of Health for 
Stockton-on-Tees, showing the mani- 
fold duties which all such officers must 
perform. 

In All Weathers (3 reels)—develop- 
ment and use of radar for merchant 
shipping. 

The People at No. 19 (2 reels)— 
account of twenty minutes in the life 
of a London family showing how their 
peace and happiness were shattered by 
tragedy. 





Are you concerned about the re- 
lationship of television to motion 
pictures? Then you should attend 
the DAV! Atlantic City Netionc! 
Conference, February 19-22, 1951. 
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Filmstrips 


@ Society ror VISUAL EpvucATION, 


1345 Diversey Parkway, Chicago 14, 


Il. 

The Beginning Sports Series (seven 
sets, color, silent or sound)—32 film- 
strips on seven sports: Archery, Bad- 
minton, Baseball, Bowling, Golf, Ten- 
nis, and Tumbling. Each set covers the 
history of the sport, simplified rules, 
basic techniques and development of 


skill. 


@ New York TiMEs, Office of Edu- 
cational Activities, Times Square, 
New York 18, N. Y. 

Natural Resources—Key to Amer- 
ica’s Strength (56 frames )—overview 
of U. S. natural resources showing 
how our military and economic 
strength depend ultimately on our 
water, soil, forests, and minerals. 


@ CurricuLuM Fics, 10 E. 40th St., 
New York 16, N. Y. 

How to Study (3 films rips, color) 
designed to help teacners develop in 
their pupils desirable |.abits of work. 

Janet Visits Europe (8 filmstrips, 
color )—primary-grade presentation of 
peoples of Europe emphasizing simi- 
larities between people everywhere. 

Animals of the Friendly Forest (7 
filmstrips, color)—primary-grade sto- 
ries about woodland animals. 

Understanding Democracy (4 {ilm- 
strips, color)—social studies filmstrips 
describing town government, the 


United Nations, and ways of display- 
ing and honoring the American flag. 
Behavior of Animals and Plants 
(5 filmstrips, color)—natural science 
filmstrips showing behavior patterns 
and survival adaptations of plants and 
animals. 
Patriotic Visits (5 filmstrips, color) 
primary-grade stories designed to 
help children understand and appreci- , 
ate their country’s ideals, history, and Don't forget to order the filmstrips “The 
heritage. Story of the American Flag" three color 
Animal Environments (8 filmstrips, Simatrins oft tor $1258. 
color)—natural science filmstrips 
showing adaptations of animals to 
different environments. 


@ BritTisH INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, N. Y. 
Britain 1900-1950 (29 frames )—his- 
tory of a half-century’s changes. 
The British Museum (31 frames) 
priceless treasures and special facil- 
ities for study and research at the 
British Museum. 
The new color filmstrip ‘The Circus Comes 
e to Cutout Town" introduces a new idea in 
Slides visual education. The correlated set of 
teaching aids, which come ae color 
a . o« . filmstrip, provides the basis r a two 
@ Heren E. Howcoms, 2214 Broad- weeks’ leaching program fer \ounaty 
way, Apt. 10, Vancouver, Washington, grades. 
ae sat . . _ - 7) 80 HERE IS WHAT YOU GET 
has av ailable for purchase two sets of 28-frame Color Filmstrip, |8-frame Black 
color 2” x2” slides on subjects of and White Filmstrip, Circus Poster, 12 
great current interest and concern: Tracing Sheets, Giant Elepheat Pattern, 
Reese: . said . Civilieaté | Teather's Guide 
orea : A ¢ rossroat of Ciwi ‘za ion ALL FOR $5 
(32 slides) and Korea: Seoul—The Kit sent to schools for free inspection upon 
. a tn Phe . agreement to either return or purchase 
People and aves ye — Holeomb withia ene weet of receipt. 
was a member of an education mis- 
4 ar tet ay FILMFAX PRODUCTIONS 


sion for a teacher training center in 1 
South Korea in 1948. 0 E. 43rd St.. N. Y. 17, N.Y. 

















or wire: 


P. O. BOX 713 











HERE IS A FEATURE MOTION PICTURE WRITTEN 
AND PRODUCED ESPECIALLY FOR CHILDREN! 





The popular folk tale 


“Hansel & Gretel” 


Screenplay by Otto Austin 


Original Music by John Timmerman 


Pre-tested Belore Typical 
Juvenile ac 


HIGHLIGHTS FA 


a 
~ Feature Length 59 minutes 


Show this film to the children in your com- All in Beautiful Color 

munity. Available for sponsored showings by 16mm sound - All dialog and music 
churches, PTA’s, Service Clubs, Schools, Wom- Professional Cast 

en’s Groups, Etc. Starting February 5, 195] Beautiful Settings Including the as 
For full details and booking reservations write Famous Gingerbread House 


Period Costumes 
AUSTIN PRODUCTIONS Sn 


LIMA, OHIO 





January, 1951 














Trade Directory 
For the Audio-Visual Field 


To increase the useful ess of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers. 
(M)—manufacturers. (0)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears. 





Ideal Libraries (Continued) Religious Film Association (0) 
127 5th St., Cincinnati, Ohio 45 Astor Place, New York 3, N. Y 
312 NW 2nd St., Oklahoma City 3, Okla Ryan Visual Aids Service (0) 


FILMS 





Associated Film Artists (P) 915 West SW 1[Oth, Portland 5, Ore 1108 High St.. Des Moines, la 
30 N. Raymond Ave., Pasadena !, Cal. 18 S. Third St., Memphis 2, Tenn Simmel-Meservey, Inc. (PD) 


ae 4000 Ross Ave., Dallas, Texas 321 S. Beverly Dr., Beverly Hills, Cal. 
ASe'W. a5ih Sty New York 19, N.Y.) 10-Post Ofice Place, Salt Late City |, UYoh Southern Viual Films (0) 
206 S. Michigan Ave., Chicago 3. Ill 1370 S. Beretania St. Honolulu, T. H sip tindesins 4 “noni Sg lalaaat 
35! Turk St., San Francisco 2, Cal Sn Sel . . Swank Motion Pictures, Inc. (D) 
Institutional Cinema Service, Inc. (BD) , , 
3012 Maple Ave., Dallas 4, Tex 614 N. Skinker Blvd., St. Louis 5, Mo 
1560 Broadway, New York 19, N. Y - 
Bailey Films, Inc. (PO) International Film Bureau (PD) United World Films, Inc. {PO 
2044 No. Berendc, Hollywood 27, Cal. 6 N. Michigan Ave., Chicago 2, | 1445 Park Ave., New York 29, N. Y. 
Brandon Films (D) International Film Foundation (P) 245 S. Dearborn St Ch ago 9, ! 
700 Broadway, New York 19, N. Y 1600 Broadway, New York 19, N. Y 356 Melrose Ave., Los Angeles 46, Ca 
Bray Studios, Inc. (PD) Knowledge Builders Classroom Films (PD) 287 Techwood Dr., NW, Atlanta, Ga 
729 Seventh Ave., tiew York 19, N. Y. 625 Madison Ave... New York 22, N. Y Wholesome Film Service, Inc. 
. : Library Films, Inc. (PD) 20 Melrose St., Boston, Mass 
Catholic Movies 1?) 
220 Ww 42 4 St.. New York 18, N %, 25 W. 45th St. New York 19, N. Y. Williams, Brown and Earle, Inc. (Dd) 


Coronet Instructional Films (P) ere ae “4 y vias Pseng- omen (P) 918 Chestnut St. Philadelphia 7, Pa 


ae ie. eae 1.8 b) March of Time Forum Edition py Sane Aa ee 
50 N Mate St. H N.Y (D) 369 Lexington Ave., New York 17. N. Y . ' ny ; 
cere rs v9 Be erapag Michigan Motion Picture Service (PD) 
Gneysiapecdio Britannica Films, Inc. (PD) 212. South Brown St., Jackson, Mich 
a bp gee’ . . Modern Sound Pictures, Inc. (0) FILM PRODUCTION 
at as Yow: wayne af 1410 Howard St.. Omaha. Neb KEY: Width lémm or 35mm. Educational 
0 reer g - agg Mogull's Inc. (D) Television; Commercial; Home. 
712 N. Haskell St., Dallas |. Tex 112-114 W. 48th St. New York 19. N.Y = =< as 
30 Huntington Ave.. Boston 16, Mass 2 


Nu-Art Films, Inc. (PD) 
450 W. 5éth St.. New York 19. N. Y 112 W. 48th St.. New York, MN. Y Association Films, Inc. (16-35, ECT) 


1640 E. Mountain St., Pasadena 7, Ca Official Films, Inc. (P) 35 W. 45th St.. New York 19, N. Y 
3232 E. Roxboro Road Atlanta 5, Ga. Grand & Linden Aves., Ridgefield, N. J Bray Studios, Inc. (16-35, ECT) 
S745 Crabtree Rd.. Sieminghem, Mich. New York Office: 25 W. 45th St.. N.Y. C 729 Seventh Ave., New York 19, N.Y 
Family Films, Inc. ES (P) Pix Film Service (D) Michigan Motion Picture Service 
1584 Crossroads of the World, Hollywood 34. faleem Ave: Gresmach Goan 212 S. Brown, Jackson, Mich. (16-35, ECT) 
Films, Inc. (PD) 
330 W. 42nd St., New York 18, N. Y 
64 E. Lake St., Chicago |, Ill. 
QO! Marietta St., Atlanta 3, Ga. 
716 S. W. 13th Ave., Portland 5, Ore 


209 Browder St., Dallas |, Tex. 
8414 Melrose, Los Angeles 46, Ca 
Films of the Nations, Inc. (PD) 


62 W. 45th St.. New York 19, N. Y. 
Fryan Film Service (D) > + 
3228 Euclid Ave.. Cleveland 15, Ohio f h b k p 
wy Nature Pictures (PD) can now urns ac co les 
538 Glen Arden Dr., Pittsburgh 8, Pa. * 
Hoefler—Paui Hoefler Productions (P) Our stock of back issues is now fairly complete. If you wish 
7934 Santa Monica Blvd., Los Angeles + fill uti | + | if d * rticular 
Hoffberg Productions, Inc. (PD) be ; ° incompiete vo yew d ‘bly Pi sagicts pa 
362 W. 44th St., New York, N. Y. ack co we can ver roba 1 our order. 
Hollywood Film Enterprises, Inc. (P PY: YP Y Y 
6060 Sunset Blvd.. Hollywood 28, Ca! i 
Hollywood Film Service We find it difficult, however, to maintain files of 
HW th St., Reading, Pa H i 
Pa gh Pati Boamenn 5 EDUCATIONAL SCREEN, and we urge you to inquire 
Rental Libraries: early. 
y 
58 E. South Water St., Chicago |, Il! 
2408 W. 7th, Los Angeles 5, Cal. « 
4247 Piedmont Ave., Oakland, Cal. Some complete volumes are now available. 
714 18th St., Denver 2, Colo 
1348 N. Miami, Miami 34, Fle. " > 
52 Auburn Ave., NE, Atlanta 2, Go. Send your list of the back issues you need, and we will 
1214 N. Pennsylvania, Indianapolis 2, Ind. dvi h * 
1108 High St., Des Moines, lowa advise you as to the price. 
423 W. Liberty St., Louisville 2, Ky. 
3218 Tulane Ave., New Orleans 19, La. WwW ite + 
40 Melrose St., Boston 16, Mass. rite TO... 
7338 Woodward Ave., Detroit |, Mich 


30! W. Lake, Minneapolis 8, Minn. , EDUCATIONAL SCREEN 


1020 Oak St., Kansas City 6, Mo. 
5154 Delmar Blvd., St. Louis, Mo. 64 East Lake Street 


209 £. 37th St. New York 16. N. Y. Chicago |, Illinois 
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MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporation (M) 
285! N. Western Ave., Chicago 18, Ill. 
Bell & Howell Co. (M) 
7117 McCormick Road, Chicago 45, |!!! 
Comprehensive Service Corporation (MM) 
245 W. 55th St., New York 19, N. Y 
D. T. Davis Co. (M) 

178 Wainut St., Lexington 34, Ky. 
Forway Corporation (M) 
245 W. 55th St., New York 19, N. Y 
Michican Motion Picture Service (D) 
212 South Brown St., Jackson, Mich 
Modern Sound Pictures, Inc. (D) 
1410 Howard St.. Omaha, Neb 
Mogull’s, Inc. (D) 
112-114 W. 48th St.. New York 16, N.Y 
National Carbon Co., Inc. (mM) 
30 E. 42nd St., New York 17, N. Y. 
Nu-Art Films, Inc. (D) 
112 W. 48th St.. New York, N. Y 
Ralke Company (D) 
829 S. Flower St., Los Angeles |4, Cal. 
Revere Camera Co. (M) 
320 E. 21st St., Chicago 16, Ill 
Ryan Visual Aids Service (D) 
409 Harrison St., Davenport, la 
Southern Visual Films (D)} 
686-9 Shrine Bidg., Memphis |, Tenn 
Victor Animatograph Corp. (M) 
Davenport, lowa 
Williams, Brown and Earle, Inc. (0) 
918 Chestnut St., Philadelphia 7, Pa 





PRODUCTION EQUIPMENT 





$.0.S. Cinema Supply Corp. (D) 
602 W. 52nd St., New York 19, N. Y. 


FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 


American Optical Co., Scientific (mM) 
Instrument Division, Buffalo 15, N. Y 
Ampro Corporation (M) 
2851 N. Western Ave., Chicago 18, | 
Beseler Company, Charles (mM) 

60 Badger Ave., Newark 8, N. J. 
Comprehensive Service Corp. (D) 
245 W. 55th St., New York 19, N. Y 
GoldE Manufacturing Co. (M) 
1220C W. Madison St., Chicago 7, Il 
Keystone View Co. 
Meadville, Pa 
O. J. McClure Talking Pictures (M) 
1115 W. Washington, hicago 7, | 
Michigan Motion Picture Service (D) 
212 South Brown St., Jackson, Mich 
Ralke Company (D) 
829 S. Flower St., Los Angeles 14, Ca 
Ryan Visual Aids Service (D) 
409 Harrison St., Davenport, la 
Society for Visual Education (mM) 
1345 Diversey Parkway, Chicago |4, | 
Southern Visual Films {D) 
686-9 Shrine Bldg., Memphis |, Tenn 
Williams, Brown and Earle, Inc. (D) 
918 Chestnut St., Philadelphia 7, Pa 


LABORATORY SERVICES 


Geo. W. Colburn, Inc. 

164 N. Wacker Drive, Chicago 6, Ill 
Hollywood Film Enterprises = 

6060 Sunset Blvd., Hollywood 28, Ce 
Society for Visual Education 

1345 Diversey Parkway, Chicago 14 














PROJECTION SERVICE 





Mercury Motion Picture Projection Service 
1S W. Underwood, Chevy Chase 15, Md 





new 1951 edition 


THE BLUE BOOK 
of 16mm Films 


Ready for delivery 





EDUCATIONAL SCREEN, INC. 
64 E. Lake St. 
Chicago |, lil. 


Name 
Address 
City 
State 








January, 


Please send my copy of the new 195! BLUE BOOK. 


["] Check here if you wish to pay later 
We pay postage if remittance accompanies order 


Still only 31.50 





SCREENS 





Da-Lite Screen Co., Inc. (M) 
2711 N. Pulaski Rd., Chicago 39, Ill. 
Fryan Film Service (D) 
3228 Euclid Ave., Cleveland 15, Ohio 
Michigan Motion Picture Service (D) 

212 South Brown St., Jackson, Mich. 
Nu-Art Films, Ine. (D) 
112 W. 48th St., New York, N. Y. 
Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Tenn, 
Williams, Brown and Earle, Inc. (D) 
918 Chestnut St., Philadelphia 7, Pa. 





FILMSTRIPS 





Bailey Films, Inc. (PD 
2044 No. Berendo, Hollywood 27, Cal. 

Church Screen Productions (PD 
Box 5036 (East Station}, Nashville, Tenn. 

Encyclopaedia Brit Films, Inc. (P) 
Wilmette, Ill 

Filmfax Productions (P) 
10 E. 43rd St.. New York 17, N. Y. 
Films, Inc. (PD) 
330 W. 42nd St., New York 18, N. Y. 
Informative Classroom Picture Publishers (P) 
40 lonia N. W., Grand. Rapids 2, Mich. 
Michigan Motion Picture Service (D) 
212 South Brown St., Jackson, Mich, 

Ryan Visual Aids Service (D) 
409 Harrison St., Davenport, la. 

Society for Visual Education (PD) 
1345 Diversey Parkway, Chicago 14 

United World Films, Inc. (PD) 
1445 Park Ave., New York 29, N. Y 

Visual Sciences (P) 
599E—Suffern, N. Y 

Young America Films (PD) 
18 E. 4ist St.. New York 17, N. Y. 








SLIDES 
Key: Kodachrome 2x2. 3'/4 x 41/4 or larger: 
Made to Order. 





Films, Inc. (PD) 
330 W. 42nd St., New York 18, N. Y. 
Keystone View Co. (P-4) 
Meadville. Pa 

Michigan Motion Picture Service (D) 
212 South Brown St., Jackson, Mich. 

Nu-Art Films, Inc. (D-2) 
112 W. 48th St., New York, N. Y, 

Radio-Mat Slide Co., Inc. P) 
222 Oakridge Bivd., Daytona Beach, Fle. 

Ryan Visual Aids Service (D-2) 
409 Harrison St., Davenport, le. 

Society for Visuel Educetion (PD-2) 
1345 Diversey Parkway, Chicago 14 





AUDIO-VISUAL SUPPLIES 





Beckley-Cardy Co. (shades) (M) 
1632 Indiana Ave., Chicago 16, Ill. 

Brumberger Co., Inc. (mM) 
24 Thirty-fourth St., Brooklyn 32, N. Y. 

Ryan Visua! Aids Service (D) 
409 Harrison St., Davenport, la 

Society for Visual Educetion M) 
1345 Diversey Parkway, Chicago 14 

Williams, Brown and Earle, Inc. (D) 
918 Chestnut St., Philadelphia 7, Pe. 
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People 


Death of Sam Goldstein 


@ With the death of Samuel Gold- 
stein on November 28, 1950 in the 
Long Island Railroad catastrophe, 
the 16mm field lost one of its active 
pioneers. Sam was known throughout 
the industry and its markets as an 
ever-dependable source of 16mm en- 
tertainment and cultural films partic- 
ularly suited for school and non- 
theatrical audiences. 

Born in Russia in 1897, Sam Gold- 
stein went to work in this country 
as a young boy after completing only 
an elementary school education. In 
1928 he joined his life-long partner, 
Mortimer D. Sackett, to form Guar- 
anteed Pictures Company, Inc., which 
concentrated in the main on the sale 
of independent feature films in this 
country and abroad. In 1937 the part- 
ners established Commonwealth Pic- 
tures Corporation to specialize in the 
16mm phase of their distribution, 
with Sam Goldstein as president and 
his partner as vice-president. Com- 
monwealth was one of the first com- 
panies to make an impressive list 
of important feature films available 
in 16mm at a time when the infant 
industry was literally starved for 
products of cultural dignity and pres- 
tige. 

Sam Goldstein was active in every 
manner of organizational work for 
the benefit of his industry and his 
community. As treasurer, and later 
vice-president, of the Allied Non- 
Theatrical Film Association, he was 
notable for his selfless willingness 
to undertake any kind of effort needed 
to help build up the industry’s trade 
organization. He was a member of 
the “Motion Picture Pioneers”, an 
organization restricted to those who 
have spent at least twenty-five years 
in the film industry. In his own com- 
munity of Rockville Center, he was 
a member of the Board of Directors 
of the “Unity Club”, an organization 
with many public and private good 
deeds to its credit. His interest in 
the Zionist cause was such as to in- 
spire posthumous proposals to dedi- 
cate a schoolroom and a dwelling 
house in Israel in his name. 

The warm, human qualities of Sam 
Goldstein’s whole personality will 





CLASSIFIED 

Position Wanted: Summer school positicn 
teaching audio-visual education, college or 
university. Well qualified as A-V director in 
large school system. Box 100, EDUCATIONAL 
SCREEN. 


Wanted: Rever—or active ‘partner (with or 
without capital) for long established audio- 
visual business with churches, schools and 
industry in tri-state area of Western Penn- 
sylvania. Write fully. State experience. Con- 
fidential. Box 101, EDUCATIONAL SCREEN. 
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long be remembered by his countless 
host of friends. The industry in which 
he spent virtually his whole life is 
the better for his having been in it. 
A lifetime of service is ended, but 
the service itself is continued along 
its well-marked paths by the firms 
he helped found and by the colleagues 
who knew him best and honored him 
for that knowing.—-WFK. 


@ Bell & Howell Company has re- 
ported that a tragic sailboat acci- 
dent in October, 1950 at Lake Tahoe, 
California, resulted in the death of 
Virginia Morrill, B&H sales promotion 
manager. 


@ The Text-Film Department of Mc- 
Graw-Hill Book Company has re- 
ported the appointment of Dr. How- 
ard T. Batchelder, associate professor 
of education at Indiana University, 
as consultant for all future educa- 
tional Text-Films. 


@ Charles Beseler Company of New- 
ark, New Jersey, has announced the 
appointment of Martin F. Myers as 
district manager to cover the Atlantic 
seaboard and middlewestern states. 


@ David Savage has rejoined Official 
Films, Inc. as director of advertising 
and assistant to the national sales 
manager, Jack Stewart. 








Just Published 
EXTENDING HORIZONS 


How the New Revelations May 
Pierce the Curtain of Ignorance 
196 pages, red silk cloth, $2.00 


32nd edition, 
HANDBOOK OF PRIVATE SCHOOLS 


1024 pages, red silk cloth, $8.00 
Still Available 
“DANGEROUS ea” How Under- 
Economic and Political Affect 

$2.00; “MAD OR 
“THE CON- 
one. ao 
.. nee. FUTURE OF EDUCATION” 


BETWEEN TWO WARS 
The Failure of Education 
1929-1940 
616 pp., black morecce cloth, $6.00 

stupendous and  devastatin 
Hooton, Harv: 
Prospector among 
ideas with capacity to disti ish gold 
from pyrites”, Oscar Cargill, New York 
University. 


WAR AND EDUCATION 


512 pp., block vellem, $5.00 

“More penetrating points than u 
porcupine, and more wallop than an 
ostrich’s hind foot’, Harold 8. Tuttle, 
C.C.N.Y. “Valuable source of refer- 
ence’, Samuel 8. Capen, U. of Buffalo. 
Circulars and Table of Contents of these 
and other current volumes on request. 


PORTER SARGENT 


11 Beacon Street Boston 8, Mass. 











Support 


Aducsttiiis 


Our 


Albertsen Distributing Co. 
Ampro Corp. 

Association Films 
Audio-Master 

Austin Productions 


Beckley-Cardy Co. 
Bell & Howell Co. 
Brandon Films . 

British Information Services 


Brumberger Co. 


Colburn Lab., Geo. W. 
Cornell Film Co. . 
Coronet Films 


D. T. Davis Co. 
Da-Lite Screen Co. 


Eye Gate House 


Family Films 

Fiberbilt Case Co. 
Filmfax Productions 
Films Incorporated 


GoldE 


Heidenkamp Nature Pictures 
Hollywood Film Enterprises 


International Film Bureau 


Keystone View Co. 
Knowledge Builders - 


McClure Talking Pictures, O. J. 
Moody Bible Institute 


National Carbon Division 


Pix Film Service - 
Porter Sargent 


RCA Victor, Educational Services 
Radiant Mfg. Corp. 

Radio-Mat Slide Co. 

Religious Film Association 

Revere Camera Co. .. 


Simmel-Meservey 
Society for Visual Education 


Vacuumate Corp. 
Visual Sciences 


3! 
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Educational Screen 








Filmosound 


Unanimous Choice of Mason City’ Schools 


*Mr. Lyell Moore, director of curricu'um and audio-visual 
‘ r , education, Mason City, Iowa public schools, inspects 13 Bell 
Audio-visual education is no newcomer to Mason City. & Howell manic aul purchased for use in that 


Iowa public schools. It has been used with marked suc- progressive city's school system. 
cess since 1940. 
Some measure of the faith with which Mason City 
school officials view audio-visual education is evidenced 
by their recent purchase from Decker Bros., Inc., Mason Single-Case Filmosound for 16mm sound 
City, of 13 Bell & Howell Fimosounps—one for each or silent film. Safe-Lock sprockets 
building in the city’s fine public school system! guard film, make threading easy — 
We salute these progressive school officials. Their governor-controlled gear drive —nat- 
determined effort to keep Mason City schools in the ural, flutterless sound — perfectly 
forefront with the most modern teaching techniques aligned optical system for maximum 
and tools deserves highest praise from alert educators illumination. Weight 35% pounds. 
and parents everywhere. Built-in 6-inch speaker operates with- 
For your own school needs, investigate Filmosound in the case or removed from it. Larger 
Pictures are truly life-like, brilliant. Sound is natural separate speakers available for single 
and undistorted. Filmosound gives you most hours of or multiple use. 
dependable, trouble-free performance. And it’s com- 
pletely suited to small classroom or big auditorium use. 
Consult your nearby Bell & Howell representative. He 
is trained to serve you. 
Gvarenteed for life. During life of the product, any defects in 


workmanship or materials will be remedied free (except Si , 
end 


transportation). Bell & Howell Company 


7117 McCormick Road, Chicago 45, Illinois 

*One in a series of Bell & Howell advertisements saluting edu Now for ; Please send me your free booklet “Fares Fim Sovaces.” 
eators and their use of modern audio-visual education in the ; I understand this places me under no obligation. 

public, private and parochial schools of America. FREE i 

Booklet: "“™ 


You buy for life when you buy > | Street or RFD 


Bell & Howell 


ee 





add this 


TIRELESS TEACHER 
to Your School Staté/ 


~~ * 
oa 
5 
al 


Mgnt pe 


Here's the most versatile teaching aid a modern school 
can own! Revere Magnetic Tape Recorder makes work and 
study in any class, from kindergarten to college, more efficient and 
more enjoyable. 

The professional quality and superior features of the new 
Revere Recorder have made it the leader in the entire educational 
field. No wonder teachers everywhere are so enthusiastic about 
this remarkable equipment! 

Revere offers everything you want for ideal school service: 
true-as-life sound reproduction . . . easy, trouble-free operation 
. .. low price and economical upkeep .. . full hour’s listening on 
every reel . . . eraseable, re-usable tape . . . many other outstanding 
advantages. 

See your Revere dealer now, or write direct for complete 
information. 


Show 16 mm Educational films at their Best with 
Revere Sound Movie Projector 


Bright, clear screen image and finest 
‘Theater Tone” ‘sound. Shows silent 
movies, too. Even youngsters can set it up 
and operate it easily. Slipover carrying 
case holds accessories, doubles as speaker 
compete to make single unit weighing only 33 Ibs. 


$299% 


REVERE CAMERA COMPANY @ CHICAGO 16 





